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"The Case of Charl es Dexter Ward"
FADE | N:

| NT. HOSPI TAL ROOM -- NI GHT
( GUARD, NURSE)

M DDLE- SHOT on bed. There is a blue-gray dust. Look over
to the window. The window is open and there is a breeze
stirring the drapes; the window is barred on the outside.
Pan to the door. |It's a heavy door with a snmall w ndow in
it. Freeze there. There is a clunk as the door is un-

| ocked and a nurse cones in pushing a cart. She's accom
pani ed by a guard.

The nurse | ooks around.

NURSE
M. Vard?

The guard pushes by, pulling his baton as he does so.
Look with himas he searches the room quickly. He finds
nothing. He pulls his radi o handset and speaks into it.

GUARD
Enmergency. Code one. Charles Ward
I's not in room415. Repeat,
Charl es Ward has escaped room 415.
FADE OUT:
FADE | N:
Roll main title credits.
FADE QUT:
FADE | N:

I NT. SITTING ROOM -- NI GHT
(DRONI NG VO CE, W LLETT)

LONG SHOT of Dr. Marinus Wllett, a man into his sixties
but still strong of body, though he has tired and haunted
eyes, sitting and staring into the blaze in the fireplace.



DRONI NG VA CE
(O S.)
Dr. WIllett, what happened with
Charl|l es Ward?

Wllett turns to where we presune the voice cane from and
ends up staring at the audi ence.

W LLETT
There were physical aberrations
that were noticed by the exam ning
physi ci ans when Charles went into
the Greenwood Hospital.

DRONI NG VO CE
(CSs.)
He was there for mental problens.

W LLETT

Yes.

(sighs with | augh-

ter)
He was there for nental problens.
It does not nean that why he was
there was what he shoul d have been
there for. A close exam ning of
Char -- the patient was done at ad-
mtting. He no |onger had the
birthmark on his hip, noted by ear-
lier physicals and he had a scar
above his left eye, and a discol -
oration or large nole next to his

left nipple.
DRONI NG VA CE
(CS.)
What ki nd of person was Charl es
War d?

FADE QUT:
FADE | N:

I NT. LIBRARY -- DAY
(CHARLES, W LLETT)



C.U on the face Charles Ward as a boy. He is |ooking up
with wi de eyes fascinating by what he's seeing. Dolly
around until we're |ooking fromyoung Ward's POV | ooki ng
up at vast arrays of books.

W LLETT
(V.0)
Charles Ward, as | knew him was a
youth interested in |earning.

I NT. LIBRARY -- DAY
(CHARLES, LI BRARI AN)

M DDLE- SHOT on young Ward. We're |ooking at young Ward
over a huge desk in the library. He's looking in a book
that's enornous, barely able to see the words.

Young Ward fades away. He is replaced by adol escent Ward,
reading a different, massive tone on the sane table. Ado-
| escent Ward fades, too, and is replaced by adult Ward, a
young man at a mcrofiche reader with a notebook at hand.

Charl es Ward nekes sone notes. He |ooks at the mcrofiche
reader. W cut as he stands to a . W dolly with himas

he goes to the desk. W cut to a M DDLE- SHOT of hi m wal k-
ing to the desk. W cut to his POV as he |ooks at the |i-
brarian, who | ooks up fromwhat she's doing. The librari-
an recogni zes Charl es.

LI BRARI AN
Yes, Charl es?

Cut to M DDLE-SHOT of Charl es, notebook in hand.

CHARLES
Have you ever heard of Joseph Cur-
wen?

Cut to M DDLE-SHOT of Ilibrarian, who conmes up to the
counter where Charles is.

LI BRARI AN
| can't say that | have. Wy do
you ask?

Cut to M DDLE-SHOT of the two of themtalking.



CHARLES

Well, I was going through the m -
crofiches, the new ones of al
those old records that had been
transferred here in the 1890s.
cane across sonething that
wel |

(consul ts notes)
One of ny ancestors, Ann Tilling-
hast, changed her nane on the
grounds "that her husband's nane
was becone a public reproach by
reason of what was known after his
decease; the which confirm ng an
anci ent common runor, though not to
be credited by a loyal wife till so
proven as to be wholly past doubt -
ing." Her nane had been Curwen be-
fore that, the wife of Joseph Cur-
wen.

LI BRARI AN
Vell, I've heard of the Tilling-
hasts. Very old nanme in Rhode Is-
land -- but |'m sure you know t hat.
CHARLES
Yeah. But . . . Curwen. \Wat

coul d have happened so that, on one
hand, she would want to change her
name but, on the other hand, it
wasn't in every paper from Boston
to New York?

LI BRARI AN
(shrugs)
Beats nme, honey. That was, when .
?

CHARLES
1772.



LI BRARI AN
That was a long tinme ago. To us,
well, now we're all interested in
that sort of thing -- the scandals
and runors, even when happening to
our relatives, don't touch us di-
rectly. To them it was probably a
different sort of thing. Famlies
have secrets, Charles, and we all
cover for each other. How often
have you known sonet hi ng persona
about soneone's famly and not said
a thing about it, out of respect
for their privacy? It wasn't dif-
ferent then, |'msure.

CHARLES
Well, it is two-hundred and thirty
years later. 1'mgoing to get to
the bottomof this. |'mexcited.
A scandal in M famly.

LI BRARI AN
Charles, sonetines it's best to let
sl eepi ng dogs lie.

Cut to a CU on Charles. There is a hint of a powerful
will in his eyes.

CHARLES
Not a chance.

I NT. SITTING ROOM -- NI GHT
(DRONI NG VO CE, WLLETT)

M ddl e-shot of WIllett in his chair, |Iooking at the fire
in profile, his face thoughtful and hurt.

DRONI NG VA CE
(O S.)
How di d you know Charl es Ward?
There was great differences in your
age.



W LLETT
I was his psychol ogist froma young
age. His parents were al ways wor -
ried about his occupations and hob-
bies. H's mnd that was turned to
the past and dark things hidden in
it. They were worried. | was a
friend of Charles's father and I
was trusted with the nental health
of Charles when his parents started
to worry.

DRONI NG VO CE
(CSs.)
Was Charl es insane even as a youth?

Wllett turns to face the droning voice so he is | ooking
t hrough the canmera, perhaps at the audience.

W LLETT
He was never mad. Not in any sense
recogni zabl e by nodern science, or
even common sense. He stunbl ed
into things beyond common experi -

ence -- but his mnd was strong and
he was al ways rational, even at the
end. It was the world that becane
irrational, and | fear I will never

be able to nake sense of it again,
and it was worse for Charl es.

I NT. WLLETT'S OFFI CE -- DAY
(CHARLES, CURVEN, W LLETT)

M ddl e-shot of Charles sitting in a confortable table in
front of a |arge wooden desk. Wllett's office is some-
what archaic, but in a warm and confortabl e way.

WIllett passes in front of Charles and the canera follows
him WIlett sits behind the desk and puts on his gl asses.

CHARLES
(0 S)
| ' ve discovered sonething amazi ng,
Dr. Wllett.



Cut to a high-angle shot of Wllett's desk and a heavy,
runpl ed manila envel ope being thrown onto the desk.

Cut toa CU of WIllett's hand touchi ng the envel ope.

Cut to a LONG SHOT showi ng both Wllett and Charles, each
on either side of the shot |ooking at each other over the
breadth of the shot. WIIlett undoes the string holding
the envel ope cl osed and then takes out the papers fromin-
side of it.

Cut to Wllett's POV to show the material of the envel ope
in an INSERT. On top of the papers in his hand are sever-
al very old letters witten in an archaic hand -- they're
the letters of people Iike Curwen and his associ ates, and
all the other people who populate the story fromthe 1760s
and 1770s.

Cut back to the LONG SHOT showi ng the two of them facing
each ot her.

W LLETT
(flipping through
t he pages)
What is this? Another one of your
projects, I'mtaking it?
_ CHARLES
(gi ddy)

The project, doctor. The project.

W LLETT
| wasn't aware that a project had
assuned such vital dinensions in

your m nd.

CHARLES
Well, it didn't, not at first, not
until | found out sonething ex-

traordinary. D d you know there
was a scandal in ny famly?

W LLETT
| don't pay too nmuch mind to scan-
dal s.



CHARLES
| imagi ne you wouldn't, you're
above all of that. Mich |ess a
scandal that's two hundred and
thirty years ol d.

W LLETT
Charles, are you going to get to
t he point.

CHARLES
I will, I will. 1'"ve found that

one of nmy famly nenbers, a dis-
graced nerchant by the nanme of
Joseph Curwen, was driven out of
Provi dence because it was thought
he was a sorcerer

DI SSCLVE TO
FADE | N:
EXT. PROVI DENCE, Rl -- DAY
( CHARLES)
Establ i shnent shot. It shows the city as it was in Love-
craft's witings -- a densely packed city of old cupol as

and gables rising on hills.

CHARLES
(V.Q0)
Joseph Curwen came to Providence
from Sal em Massachusetts, after
the witch scare, in 1692.

EXT. CURVEN S PROVI DENCE HOUSE -- DAY
(CURVEN, MERRI TT, SERVANT)

A LONG SHOT showing the first Curwen house. It's a many-
gabl ed beast of a house with two stories with an unkenpt
garden packi ng the di stance between the house and the
street, where thereis alowwall with an iron gate. The
iron gate has astrol ogi cal and al chem cal synbols on it.

A horse and carriage, with liveried servants, drives up
The footnman hops off the back of the carriage and opened
up the door.
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Cut to a M DDLE-SHOT of John Merritt, dressed finely in
the | atest fashions of 1742 getting out of the carriage.
The canera follows himas he wal ks up the stair. Merritt
knocks on the door with the silver pommel of his cane.

Cut to Merritt's POV as the door swi ngs open to show an
I ncredi bly ancient servant dressed in the French style of
1690s.

SERVANT
(wth French ac-
cent)
Qui, nonsieur?

MERRI TT
(with English ac-
cent)
I"m M. John Merritt, here to see a
certain M. Joseph Curwen. | pre-

sune |'mat the correct address?

SERVANT
Qui, nonsi eur.

The servant gets out of the way and opens the door for
Merritt. W cut to a MDDLE-SHOT of Merritt entering the
house. It looks like the house is swallow ng him

I NT. CURVEN S LI BRARY -- DAY
(CHARLES, CURVEN, MERRITT, SERVANT)

In a MDDLE-SHOT, Merritt, sans his coat, is brought into
the library by the servant. W follow servant show ng
Merritt to a chair. Merritt, with cerenony and grace,
sits. W cut to a different angle M DDLE- SHOT of the two
men, show ng the servant's face -- which should | ook sone-
what sinister in the light that cones only fromthe open
w ndows behind the servant.

SERVANT
Master Curwen will be with you in a
few noments, nonsieur. |s there

anything | can get for you.
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Cut to a M DDLE- SHOT of Joseph Curwen coming into the
room Curwen is physically identical to Charles Ward,
save for instead of having a | ook of freshness and inno-
cence on his face, Curwen's face is etched in the |ines of
horrific experience and soul - burni ng know edge; he al so

| ooks ol der than Charles. He is also a person who is,
fromthe onset, incredibly full of presence -- he commands
ot her people with just a flicker of his nightmare filled
eyes. Also, he has a scar on his |left eyebrow that
Charl es Ward does not have -- it should be noticeable in
many of the shots that follow wi thout dwelling on it.
Curwen shoul d al ways speak wi th an archai ¢ soundi ng ac-
cent, as should everyone fromthe 18th century.

CURVEEN
Yes, Henri, open a bottle of port
and bring us some biscuits. Master
Merritt must be tired and hungry
fromhis trip.

Cut to a M DDLE-SHOT of the servant nodding and Merritt
still in his chair.

VMERRI TT
You're too kind, sir.

Cut to a LONG SHOT of Curwen wal king over to Merritt.
Merritt stands and the two nen shake hands. Merritt sits
down while Curwen sits on the edge of the library's desk
The dreany golden light is behind Curwen, hiding the de-
tails of his features. Merritt is well lit.

MERRI TT ( CONT' D)
You have sonmething of a reputation
sir.

CURVEN
| do, at that, | admt. | admt,
it's all true.
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MERRI TT
(1 aughi ng)
| thought that m ght be the case,
Master Curwen. You know how it is

here in the colonies -- if you show
the faintest erudition in any sub-
ject at all, you' re accused of

somet hi ng foul

CURVEEN
Many in the colonies are that way,
| don't deny it. But it is differ-
ent wi th individual s.

VERRI TT
Howso?

CURVEEN
Well, Master Merritt, when people
in groups came over to the New
Wrld it was because they wanted
religious freedom or were escaping
debts or crinmes in Europe, usually.
There were others of us, individu-
al s, who cane over because we saw
great possibilities in the New
Wrld for freedomto pursue our own
studies wi thout the sort of |earned
interference that we get in the Add
Worl d.

MERRI TT
You're getting straight to the in-
teresting parts, Mster Curwen.

CURVEEN
|'"'ma busy man, Master Merritt.
While I can nmake tine, other people
are striving and working to perfect
know edge i n ways nost people can
scarcely dreamof. If I don't work
hard, fast and very well, I wll be
| eft behind by history -- and nore
t han history.



13

MERRI TT
What kind of work would that be?

Curwen flings out a hand to his bookshelf. W cut to a
nont age of a canera goi ng over the spines of ancient books
in half a dozen | anguages.

CURVEEN

(V.0)
Par acel sus, Agricola, van Hel nont,
Syl vius, d auber, Boyle, Boerhaave,
Becher and Stahl -- all these nen
have hinted at the true end of al
phi | osophy, but they never dared to
seize the fruit offered to them

Cut to a M DDLE-SHOT of Merritt. He is both concerned and
intrigued by this tine.

MERRI TT
You're an al chem st?

Cut to a M DDLE-SHOT of Curwen, with the light still at
his back. Curwen shrugs. He |aughs.

CURVEEN
Sonme people would call ne that.

Cut back to Merritt, who shifts in his chair.

MERRI TT
There are people who woul d hang you
for al cheny.

Cut back to the shadowy Curwen.

CURVEEN
Are you one of them Master Mer-
ritt?

Cut back to Merritt, who settles back in the chair --
whi ch groans of wood and | eat her.

MERRI TT
| am not a superstitious peasant.
| do not believe that God put
knowl edge on this earth for us to
ignore it.
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CURVEEN
(G S)
What about those who woul d say that
sonme know edge is of the Devil?

MERRI TT
| can't rightly say | believe in
t he Devil.

Cut to a C U of Curwen' s shadowy face.

CURVEEN
Some people would kill you for
that, as surely as they'd stretch
nmy neck for daring to study the su-
pernatural relation between chem -
cal reactions and the el enents they
enbody.

Cut to a MDDLE-SHOT of Merritt taking a gl ass of w ne.
He sips it, leans back in his chair and pauses.

MERRI TT
"mnot sure | believe in the su-
pernatural at all. Perhaps it is
only things we cannot yet explain
and there is no nagic to the world
at all, only human ignorance.

CURVEEN
(G 9)
And human ignorance is curable, is-
nt it? Perhaps it is even in-
finitely curable.

Merritt opens his eyes.

MERRI TT
What do you nean?

Cut back to Curwen, who | eans forward and gets his own
gl ass of w ne.
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CURVEEN
Sonme day you should take a trip to
nmy farm house, on the Pawtuxet. |
have ny prine |aboratory there. |
woul d not mnd a spin in your
coach, too. The first in Provi-
dence. It would nean an i nprove-
ment in my status.

Cut back to Merritt.

MERRI TT
You' re an unusual man, Master Cur-
wen. Ask nme this -- you cane here

in 1692, yes?

Cut to Curwen nodding his head. Then cut back to Merritt,
who sips the w ne.

MERRI TT ( CONT' D)
That was fifty years ago, alnost to
the day. You were a grown man when
you arrived in Providence, and even
now you don't |ook to be a day over
thirty-five.

Cut to Curwen, who smles broadly and sl owy.

CURVEEN
| come froma long-lived |line, Ms-
ter Merritt, and | have very
heal t hy habits | got from ny study
of the ancients. Anyone gifted
with ny |ineage and habits woul d
reach or exceed ny age.

Cut back to Merritt, who's eyebrow rai ses as he digests
what Curwen tells him Merritt doesn't precisely buy it,
but what is he going to say? Sonething of his thoughts
pass on his face.

MERRI TT
| accept, then, your invitation,
then, Master Curwen. | aminter-

ested to see your | aboratory.
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EXT. FARMHOUSE -- DAY
(CURVEN, MERRI TT, OLDER BUTCHER, SERVANT)

It is raining hard. W start wth an EXTREME LONG SHOT of
Curwen's farmhouse. It's a nore staid affair than his
gabl ed townhouse, but large, with three stories. On one
side, exposed to the trail that leads up to it, is a |ean-
to that dom nates that side of the house -- there are sev-
eral tin and brick chimeys com ng out of the |ean-to, far
nore than would be | ogically needed for a roomthat small
the snoke pouring fromthemis visible despite the rain

In front of the house is wagon with a tarp covering the
bed. There are two conmon people for 1742 standing in
front of the wagon, holding the bridle of the horses.

Entering the scene is Merritt's carriage headi ng towards
t he farmhouse.

Cut to a LONG SHOT show ng Merritt's carriage rolling up
and stopping in front of Curwen's farmhouse. The footman
hops of f the back and opens a large unbrella. He opens

t he door.

Cut to a M DDLE-SHOT of Merritt stepping onto the flag-
stones, and then Curwen com ng out. Then nove over to the
second wagon and the two butchers hol ding the horses

reins in the heavy rain.

Cut to the butchers' POV with Curwen breaking away from
the footman and Merritt and stal king over to them Cut to
the butchers, who are tensing for a confrontation with an
extraordi narily unpl easant man.

Cut to a LONG SHOT with the butchers to the left and Cur-
wen entering the shot fromthe right.

CURVEEN
What is this?

OLDER BUTCHER
(nervous)
Your servant said the neat wasn't
fresh enough and the pigs were
sl aughtered just this norning, sir.
We killed the pigs in good faith
and your servant rejected the neat.
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Cut to a MDDLE-SHOT of Merritt noving over to where Cur-
wen was dealing with the butchers, his face curious.

Cut back to the LONG SHOT of Curwen and the butchers, with
Merritt and his footman just in the background. Curwen
wal ks to the wagon.

CURVEEN
Show ne the neat.

Cut to a high-angle shot of the wagon and the younger
butcher throwing off the tarp covering the sl aughtered
pigs. There are three slaughtered pigs, not even skinned.

Cut to a CU of Curwen's face. Curwen is grimbut he
nods.

CURVEN ( CONT' D)
| can snell the blood. It's fresh
as | could hope. Send it around
back and tell that useless Indian
bastard to pay you ten percent over
what we agreed or |I'll whip the
skin of f his hide.

Cut to a C U of the butchers' faces. They relax a bit
and the ol der nods.

OLDER BUTCHER
Thank you, WMaster Curwen.

Cut to a M DDLE- SHOT of Curwen turning away and wal ki ng
towards the house. Merritt catches up, the footnman stil
carrying the unbrella.

MERRI TT
That's a | ot of pork, Master Cur-
wen. How many people are here?

Cut to a view fromthe porch, show ng the two nen and the
servant with the unbrella behind them covering them The
servant stays on the stairs as Curwen and Merritt becone
shel tered by the porch.

CURVEEN
Two servants and nysel f.

MERRI TT
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Three pigs for three people? You
nmust eat a prodigi ous anmount of
por k.

Curwen stops. He smiles, a wcked smle.

CURVEEN
Master Merritt, | like pig just
fine, but nost of the animal is
used in nmy experimnents.

MERRI TT
What of your . . . interest in
graveyards.
CURVEEN
So you' ve heard of that. What of
it?
The two nen | ock gazes for a while. It's clear that Mer-

ritt is already |ess than enanored of his host.

MERRI TT
| had heard runors of you engagi ng
I n unwhol esone past tines.

CURVEN
VWll, out with it.

Anot her pregnant pause.

MERRI TT
| heard you frequented graveyards
wi th trenendous interest and now I
| earn you experinents use |arge
guantities of pork.

CURVEEN
Large quantities of beef, too, the
bl oodi er the better. 1've thought
about raising the danmm beasts, but
["ve no skill at raising stock. Is
it an issue that | slaughter beasts
bred for the slaughter? O that |
have an interest in geneal ogy, a
past tine many possess?

MERRI TT
It's curious.
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CURVEEN
Master Merritt, if you' re | osing
your nerve | could understand you
wanting to return to the panpered
manners of the Providence townsfol k
and | eaving the nmatters in which
deal for the harder of m nd.

MERRI TT
(bristling)
Master Curwen, | assure you | am
hard of m nd.

CURVEEN
Then, Master Merritt, come into ny
house and be wel cone. There are
wonders and terrors within. It is
ny experience that neither wonder
nor terror ever is what we think it
w il be.

| NT. FARVHOUSE LI BRARY -- DAY
(CURVEN, MERRI TT)

W are focused on a M DDLE- SHOT of a door. |t opens and
Curwen enters and | eaves the shot. Then Merritt enters
and | eaves the shot.

W cut to a fireplace that has a banked fire and watch as
Curwen dispels the gloomby lighting a couple of oi

| anps. The walls of the roomare covered with books and
arcane devices -- all the wdgets used in science at the
time, |ike astrol abes and m croscopes -- that can fit on
bookshel ves. But overwhel m ng there are books w th gol den
|l ettering on their spines so they shimmer with a half-rea
gol den 1ight.

Cut to a M DDLE-SHOT of Merritt going over to one of the
bookshel ves. After a nonent he pulls a thick volunme from
the shelf and | ooks at it.

Cut to a M DDLE-SHOT of Merritt |ooking over at Curwen,
who is bl ow ng out a match.
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MERRI TT
This is Les Cultes des Goul es.

Curwen flicks his match into the fire and reaches out and
pulls a tone and throws it to Merritt. Cut to Merritt
catching it and looking at the title. Horror grows in
Merritt's eyes. He | ooks up.

MERRI TT ( CONT' D)
Peopl e have been burned at the
stake for owning a copy of
Unaussprachl i chen Kul t en.

Cut to a C U of Curwen giving a slight smle.

CURVEEN
But not me. | was not burned at
the stake for owning that book.

Cut back to Merritt.

MERRI TT
You woul d have died in Salemif
they found this. You would have
been hanged.

Cut back to Curwen

CURVEEN
Then it is good I was not in Salem
to be hanged, wasn't it?

Cut back to Merritt.
MERRI TT
It woul d have been inconvenient if
you had, yes.

Cut to a MEDI UM SHOT of the two nen in profile.

CURVEEN
Do you still wish to see ny | abora-
tory?

VERRI TT

Do you give these nedi eval books
any merit?
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CURVEEN
Medi eval ? Mdst of themare far,
far older than that, really. The
early church was far nore success-
ful at repressing and destroying
know edge than the Renai ssance
church -- which is corrupt fromthe
ground up with ancient lore. That
s why we don't have the ancient
texts that these books are the dis-
tillation of. And yes, | do give
themnerit. Mre nerit than any
ot her books |'ve read.

MERRI TT
And you' ve read a great many books?
CURVEEN
A great nmany books, indeed, Master
Merritt.
MERRI TT

And what of the Bible?

CURVEEN
Sone interesting poetry, sone in-
triguing history, many |ies and
tremendous nai vete.

MERRI TT
Nai vete? How do you think that?

Cut to a C.U of Curwen, who turns to look in the fire so
we can see the flanmes dancing in his eyes.
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CURVEEN
It is obvious to ne the author of
the Bible, particularly the New
Testanent, was wholly ignorant of

the true order of the world -- an
order known for thousands of years,
even then. It is wthout pardon

for such a manifestly untrue fanta-
sy to becone the dom nate intellec-
tual trend for seventeen hundred
years. |t has done damage that
cannot be known to the real advance
of know edge, of which nodern sci -
ence and natural philosophy is but
t he pal est of shadows only now com
ing out fromthe yoke of Christian-

ity.

He | ooks up at, presumably, Merritt, though there is a
great distance in his eyes.

CURVEN ( CONT' D)
Do you know what natural phil oso-
phers in Europe are interested in,
ri ght now?

MERRI TT
(0S.)
No.

CURVEEN
St eam engi nes! How nuch ener gy
does it take to turn water to
steam or ice to water! This is
what they call advance! It's a
nockery.

Cut to a CU of Merritt, who is still holding the two
books, alnbst as if they were poison snakes.

MERRI TT
And you are perform ng real ad-
vances?
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Cut back to the C. U of Curwen.

CURVEEN
Very much so. Cone with ne.

I NT. TAVERN -- NI GHT
(MERRI TT, WHI PPLE)

W start at the door, which is flung open. It is stormng
outside. A heavily cloaked man cones in and pushes back
his hood: it is Merritt. He has a shaken |ook to him

The canera goes with himas he nmakes his way to the a ta-
ble and sits. W cut to a reverse angle showing Merritt
with his hands in his |ap, the shadows maeki ng hima cutout
against a roaring fire in the background. He | ooks weary
and ground down.

A youngi sh man enters the shot, dressed gaudily. He is
Abr aham Whi ppl e, in 1742 a young man. He sits down.

VH PPLE
Are you doing well, Master Merritt.
You | ook like you' ve seen the Devil
hi nsel f.

Cut to a CU of Mrritt |ooking up at Wi pple.
MERRI TT
| didn't know you were in port,
Abr aham Wi ppl e.

Cut to Wi ppl e shruggi ng.

VWHI PPLE
Vell, | am as is clear to see.
What happened to you, Master Mer-

ritt?

Cut to a profile C.U of Merritt, who turns to the canera
so the firelight glistens in his eyes. He |ooks away from
the flame so his face is cast in shadows.

MVERRI TT
| just cane up from Joseph Curwen's
pl ace.

Cut to a M DDLE-SHOT of the two nmen. Wipple's face is
curi ous.
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VH PPLE
Curwen? That nanme is ill-onened in
Pr ovi dence.

MERRI TT
How ol d are you, Abrahanf

VH PPLE
Twent y- f our.

MERRI TT
In all that time have you seen Cur-
wen age?

VHI PPLE
No, sir, | have not, and we attend
t he sane church together

MERRI TT
He attends church?

VH PPLE
Regul ar as Sundays. He never m x-
es, though, and everyone tal ks
about hi m fearsone.

MERRI TT
What do they say about hinf

Wi ppl e shrugs.

VHI PPLE
Evil things.

EXT. FARVHOUSE -- NI GHT
( CURVEN, W\HI PPLE)

An EXTREME LONG SHOT of Curwen's farnhouse.
froma hilltop nearby and in the foreground of the shot
are two nen with sweat stained shirts staring at the farm
There is a crackle fromthe house and a faint
sound |i ke sonmeone scream ng.

CURVEEN

FADE
QUT:

The POV is
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(C.S. -- fromthe

house and faint)
Y' ai ng' ngah, Yog-Sothoth, h'ee -
| "geb f'ai throdog!

VH PPLE

(V.O -- over Cur-

wen's chanting

whi ch conti nues

over and over)
Peopl e hear strange noi ses and see
odd lights comng fromthe house at
all hours. Mre neat goes into the
house than coul d ever be used by
the people who live init.

CUT TO

EXT. BY THE PAWTUXET RI VER -- DAY
(STRANGE VA CE, WHI PPLE)

A coupl e of young boys are down in the bank by the river,
with a hill rising up over them They cone to a doorway
of ancient stone set into the hillside at ground | evel.
The ol der boy nears the door.

Cut to the bare stone of the door. The cheek of the el der
boy enters the shot as if he's listening for sonething.

STRANGE VA CE
(O S. and a whis-
per)
Help ne. Help ne. Help ne. Let
me die. Release nme. Forgive ne.
Hel p ne.

Cut to the boy junping away fromthe door and landing in
the shallow of the river with horror stricken eyes.

VH PPLE

(V.O -- the mum

bling from behi nd

t he door goes on)
|'ve heard people finding doors
into the hills under the farnhouse.
|'ve heard peopl e say strange voi c-
es cone up fromthe hills, there.

CUT TO
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| NT. TAVERN -- CONTI NUOUS
(MERRI TT, WHI PPLE)

Back to Whipple talking to Merritt.

MERRI TT
Do you give any credit to these
t hi ngs?

VWHI PPLE

Who's to know the truth of it? |If
it was one thing, or two, well, |
could ignore it. But it is many
things from many people and in ny
mnd there's a pattern fornmed. |
can't say | believe in magic or
anything like that. 1've been a
| ot of places and seen a | ot of
t hi ngs and none of them to ny
m nd, were nmagi ¢ no matter how nuch
they were clainmed to be. But there
I s sonet hi ng queer about Curwen and
t hat farm he has.

(beat)
What did you see at his place?

Merritt laughs. He gets up and we follow him nonentarily
| eavi ng Wi ppl e out of the shot, as Merritt goes to the
bar .

MERRI TT
A pint of beer, sir.

The bartender nods and pours the pint. Merritt puts down
a coin and we follow himas he conmes back to his table and
sits. He drinks a long draught fromhis cup and puts the
cup down.
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MERRI TT ( CONT' D)
Not hing I could put ny finger on.
He showed ne his library and no
nore cursed a collection of books
could I inmagine. | saw many stan-
dard works for the nodern chem st
ri ght al ongside such tonmes . . . |
saw Hermes Trisnogi stus in Mes-
nard's edition, the Turba
Phi | osopharum Geber's Liber Inves-
tigationis; and Artephous' Key of
Wsdom They were all there, with
the cabalistic Zohar, Peter Janm s
set of Al bertus Magnus, Raynond
Lully's Ars Magica et Utim . .
| think in the Zetzner's edition.
| saw Roger Bacon's Thesaurus
Chem cus and Fludd's d avis
Al chim ae, Trithem us' De Lapide
Phi | osophi co crowdi ng them cl ose.
There were Medi eval Jews and Mis-
lims in there, though I speak nei-
t her Hebrew nor Arabic, | recog-
nized sone of the titles. | saw a
book | abel | ed Qanoon-e-1sl am but
when | picked it up, the title
plate said it was Al-Azif, know in
English as The Necronom con.

VWHI PPLE
There was sone business with that
book up in Kingsport, eh, in Ms-
sachusett s- Bay?

MERRI TT
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Aye. | don't know the whole of it,
but there were nonstrous things

whi spered of the goings on there,
and a copy of The Necronom con was
burned, there. | heard it said
that the snoke fromthe book caused
those who breathed it a disease, so
foul was it.

VWH PPLE
How do you tell the truth fromthe
superstition? | don't believe the

snoke of any book to be worse than
t he snoke of any other.

(beat)
But all you saw were books?

MERRI TT

Such books! 1've travel ed the
| engt h and breadth of Europe. Oh,
|'ve seen these books a few tines.
One here, two there, scattered
across the finest libraries in Eu-
rope. But to see themin one place
was chilling.

(beat)
But . . . that's not the full of
it.

VWH PPLE
Tel |l ne.

MVERRI TT
Qddly enough, it was a detail. On
t he huge mahogany table that was
central to his |aboratory there
was, face down, a badly worn copy
of Borellus. Curwen's back was to
me and | flipped it over to the
page the book was open on. The
book was open to about the m ddle,
and one paragraph displayed such
thick and trenul ous pen-strokes be-
neath the lines that | commtted
t he passage to nenory.
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VWH PPLE
What did it say?

MVERRI TT
"The essential salts of aninmals my
be so prepared and preserved that
an i ngeni ous man nmay have the whol e
Ark of Noah in his own study, and
rai se the fine shape of an ani nal
out of its ashes at his pleasure,
and by the like nethod fromthe es-
sential salts of human dust, a
phi | osopher may, w thout any crim -
nal necromancy, call up the shape
of any dead ancestor fromthe dust
whereinto his body had been incin-
erated. "

VHI PPLE
My God. Do you think this is true?

MERRI TT
Could it be? It is absurd and
t hese nedi eval al chemi sts are
fools, and they wite in code fur-
thernmore. But this witing was in
Curwen' s hand.

INT. WLLETT' S OFFI CE -- DAY
(CHARLES, W LLETT)

We cut back to a shot of WIlett going through the papers
Charl es had handed hi m

CHARLES
(G S)
As you can see, there were many ill
runors about Curwen.

Cut to a CU of WIlett |ooking up at Charles.
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W LLETT
| can see that, yes. Your parents,
especially your nother, are start-
ing to worry about the direction of
your research, though | did not
know why until now. Your famly is
very conservative and woul d not
| i ke sl eeping ghosts stirred.

Cut to a M DDLE-SHOT showi ng the two of them

CHARLES
Oh, pl ease, doctor!

W LLETT
" mjust saying, Charles, that
they're worri ed.

CHARLES
| don't see why they're so worri ed.
l'"ma grown nman .

W LLETT
You're nineteen and still living
under their roof.

CHARLES
" mdoing well in school, as you
know.

W LLETT

There's nore to neasuring life than
by one's performance in school.

CHARLES
Oh, yes, you could neasure life
i ke father does, but incone?

W LLETT
Charl es.

CHARLES
Dr. Wllett, I know you're bringing
this up because you're paid to
bring it up .

W LLETT
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["mbringing it up because |I' m your
friend as well as the friend of
your father.

CHARLES
| want to do this. Wth all the
things | could be doing in school,
why do ny parents have a probl em
W t h geneal ogi cal research? |
coul d be doing drugs and drinking a
gal l on of beer every Friday night
and havi ng unprotected sex with ev-
ery cheap lay in Providence. And I
bet you if | was doing that, Dad
woul dn't care. He'd say, "Boys

wi |l be boys" and you woul dn't nen-
tionit, and he wouldn't bother ne
about it. But . . . he's bugging

because | engage in, get this, ge-
neal ogi cal research. Wuld he be
happier if | got a heroin habit?

C nmon! He's just |ooking for sone-
thing to conplain about.

W LLETT
When you say it like that, it does
sound a trifle absurd.

Charl es nmakes a face like he's trying to prevent hinself
from | aughi ng.

CHARLES
Well, maybe it's because it is sor-
ta absurd.

Wllett starts |aughing and Charles | aughs, too. Then:

W LLETT
You should bring nme what you find.
It'll settle down your parents if |

can tell themthat you' re not get-
ting involved in Satanismor some-
thing equally ridicul ous.
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CHARLES
Do you have any interest in it at
al | ?

Wllett |looks at the folder in front of himand touches it
lightly with his fingertips.

Cut toa CU on Wllett.

W LLETT
It's fascinating.

I NT. SITTING ROOM -- NI GHT
(DRONI NG VO CE, W LLETT)

We cut back to Wllett in his sitting room still talKking
with the strange interlocutor that we have not seen. Qur
shot starts with a C.U on Wllett.

W LLETT
The story slowy cane out about
Joseph Curwen.

DRONI NG VA CE
(G S.)
Did you believe it?

W LLETT
No. How could I? Eighteenth cen-
tury Providence wasn't a nodern
place. It could easily have been
t hat Curwen was sl andered for being
a free-thinker, for believing in
things the comunity did not find
acceptable. O perhaps he was an
unsavory or even w cked man. |
think the uncertainty of Curwen, of
seei ng Curwen only through the | ens
of people that were not him was
much of the fascination for Charles
Ward. He wanted to find the rea
per son behi nd what he uncovered.

I NT. TAVERN -- EVEN NG
(DUTIE, MERRITT, WH PPLE, WEEDEN)

This is the sane tavern that Wi pple and Merritt spoke in
-- but it's now 1770 or so. \While sone of the details
have changed, the place is roughly the sane.
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seating two nen.
i n fashionabl e but slightly threadbare cl ot hing,
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Tillinghast. The second person is a young nan,

den.

Dutie's face goes red and sets into hard I|ines.

We stop, there.

WEEDEN
Sweet Jesus, Dutie, | can't believe
you did this.

DUTI E
Ezra, | know you're heart broken,

but this is the way it has to be.
Joseph Curwen is a very rich man
and Eliza will have . . . prospects
with him

VEEDEN
Prospects! You're marrying her off
to Satan's own serving nan.
(beat)
What does he have on your, Dutie?

DUTI E
What are you sayi ng?

VEEDEN
"' m sayi ng he nust have sonet hi ng
on you, Captain Tillinghast.

DUTI E
You' re stepping farther than you
shoul d, boy.

WEEDEN
Boy, now? How |ong have | sailed
with you? Wo was it that saved
your skin in Curacao? Now I'm just
a boy, gone from al nost your son to
bei ng your boy. You know the only
reason | stayed on with you, de-
spite that whore-son Curwen owni ng
the ship, is for you. And Eliza.
You and her -- the only reason |
endured that ship of msery.

we get to a table that is
One of themis mddl e aged and dressed

Duti e
Ezra We-
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DUTI E
Ezra, get a hold of yourself.

V\EEDEN
No! | will not get ahold of ny-
self, Dutie Tillinghast. | am an-

gry and | am betrayed, and I won't

l et you play the role of the in-
jured in this. MW God! How nany
times did I ook the other way when
shi p hands vani shed after an "in-
terview' with Curwen? How many
times did | | ook the other way when
you | oaded what only sweet Jesus
knows onto a | ongboat and sail ed up
t he Pawtuxet River. Curwen is
dammed and you' ve given Eliza over
to him To be touched by that non-
ster. Eh? He's been in Providence
ei ghty years, now, and doesn't | ook
a day over forty, if that -- he's
the Devil in him you know it.

DUTI E
What' s done is done, Ezra Weden.
I"'msorry that this has hurt you.

Cut to a C U of Weden, the fire of the tavern flickering
in his eyes and limng his face in ghastly yell ow orange
light shifting Iike a disease.

WEEDEN
Sorry, is it? Poison on your eyes,
Captain Tillinghast, and | pray the
hand of God is over Eliza. She de-
serves better than you' ve given
her. And I'lIl never set foot on a
ship you' re the captain of again,
not even if you're at the hel m of
the only ship to Paradi se.

Dutie stood up and stornms out of the shot. Weden |owers
his head into his arns and stifles a cry.

EXT. TAVERN -- MOMENTS LATER
(SM TH, WEEDEN)
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The street is broad and nuddy near the docks in Provi-
dence. W're looking at the door with the Sign of the
Uni corn and Stein above it with two torches, one on either
side of the door. Lounging near the door is Eleazar Smth.

Weeden enters the shot by comi ng through the door. Hi's
face is angry. Smth pushes hinself away fromthe wall.

SM TH
Ezra! | saw A d Man Tillinghast
| eave. He didn't | ook happy. Nei-
t her do you.

Weeden stops and turns to his friend.

WEEDEN
He's selling her to that . . .
what ever Curwen is. Wat did you

find out?

SM TH
| asked at the Sign of the Star and
Crucible and . . . well, nost of

Curwen's wealth gets spent on al
sorts of exotic materials and
equi pnent. He goes through both
supplies and equi pnent fast.

VEEDEN
(a bit distant)
It's not right, Eleazar.

SM TH
VWhat's not right?

WEEDEN
Curwen getting Eliza. It's . . .
perverse. | can't stop thinking of

the two of them together

SM TH
Ezra, the marriage is going to hap-
pen. Curwen owns his captains.

VEEDEN
Omns. Wiy do you use that word?
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SM TH
Because he does. Everyone knows
about his interviews and how he
knows everything about everyone,
every famly. He raises denons
fromthe hills and he uses themto
bend people, or break them Dutie
Ti I i nghast has been broken by Cur-

wen.
V\EEDEN
| don't know what to do about him
El eazar.
SM TH

We know he's wi cked. W know he's
the Devil's own claw in Providence.
If you' ve got the mind for it, if
you' ve got the guts for it, root

hi m out, Ezra.

Cut to a C U of Weden jerking upright at that and | ook-
ing at Smth with a hard look in his eyes.

SM TH ( CONT' D)
(G S)
It won't be easy. Curwen is canny
and he's strong.

VEEDEN

[t'Il be worth it. It won't be
just for nme, or Eliza, either. Co-
i ng agai nst Curwen is good for ev-
eryone. You're right. I'min for
a penny, | mght as well be in for
a pound. Wth God as ny judge,
"Il expose Curwen for what he is.

EXT. WH PPLE'S SHI P'S DECK -- DAY
(OFFI CER, WHI PPLE, WEEDEN)

W start with a LONG SHOT of Whipple' s cog at bay. It's
daylight and there's a |ine of people getting on and off,
wor ki ng cranes to get things out of the holds and |ike ac-
tivity. W zoomin on Ezra Weeden who wends his way

t hrough t he peopl e around and wal ks up the gangpl ank.
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Cut to a C U of Abraham Wipple. He's in his |late mddle
years, now, but fit and strong -- he's at that age where
his body hasn't started a strong decline and when he's got
nore experience than ten normal nen and it shows in every-
thing he does. Wipple is cool.

In the background as we | ook at Wi pple we see Weden
talking wwth an officer, who cones up behi nd Wi ppl e.

OFFI CER
Captain Whipple, there's a Master
Ezra Weeden.

W cut to a shot of Wi pple turning around and addressing
the officer.

WEEDEN
Bring himon over, m ddy.
OFFI CER
(sal uting)

Aye, aye, captain.

The officer turns and gets Weden while Wipple slowy
wal ks forward. We stay with Whipple and the officer

bri ngs Weden into the shot. Whipple sizes up Weden and
then | ooks Weeden in the eye; Weden | ooks strai ght back.

VH PPLE
You're Dutie Tillinghast's man, eh?
V\EEDEN
(bristling)

No | onger, Captain Wi pple.

VWHI PPLE
Way not, Master Weden?

WEEDEN
He's one of Curwen's creatures, and
| can't abide that.

VH PPLE
He's been one of Curwen's dogs for
years. Wiy now?

WEEDEN
Beggi ng your pardon, sir, but I
t hi nk you know that, already.
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VH PPLE
(narrow ng of the
eyes)
But | want to hear it fromyou,
son.

WEEDEN
| was betrothed to Eliza Tilling-
hast and her father gave her to
Curwen. That opened ny eyes.

VWH PPLE
And what did you see?

WEEDEN
An abom nation in the sight of man
and God.

VH PPLE
If this is so obvious, why hasn't
anyone done anything about it?

V\EEDEN
(put off by the
questi on)
l . . . 1 don't know, sir. 1've
never really thought about it.

VH PPLE
Wel |, maybe you should. What do
you want of ne?

WEEDEN
You spoke with Master John Merritt,
didn't you, before he died?

VH PPLE
Aye.

V\EEDEN
What did Master Merritt see that
shook hi m so?

VH PPLE

(shruggi ng)
He saw sone books.

V\EEDEN
Books? That's all?
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VH PPLE
What did you expect himto see,
sir? Corpses laid out with giant
pentacl es around then? O d Scratch
sitting down for tea?

WEEDEN
| . . . hoped for nore.

VWHI PPLE
Everyone in Provi dence knows t hat
Curwen is a wicked man. W'd do
sonething if we could, Master We-
den, but we can't because there's
no proof, only the gossip of old
wonen and the stories of young
boys. If we started knocking down
doors and draggi ng people to the
noose every tinme some old wonman
told a story or every tine a child
got goosebunps no-one in the world
woul d be safe.

WEEDEN
Are you saying that you'd help ne
if 1 had proof.

VWHI PPLE
(wy smle)
Hal f of Provi dence woul d hel p you
and the other half woul d appl aud.

Cut to a C. U of Weden.

V\EEDEN
Il will get that proof, then, Cap-
tai n VWi ppl e.

EXT. BY THE PAWTUXET RI VER -- DAY
(CURVEEN, SERVANT, STRANGE VO CE, SM TH, WEEDEN)

Start with a high-angle, LONG SHOT of Weden and Smith

pi cking their way al ong the bank of the Pawtuxet -- both
are carrying picks and shovels. Then the canera noves
ahead and shows a place where a streamthat goes over a
bank wends its nuddy way through a great tunmult of fallen
earth. On either side of the streamare steep nuddy walls
t hat have col |l apsed.
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Cut to a LONG SHOT of the two nen comng into the valley.

Cut to a M DDLE-SHOT of the two nen standi ng near where
the stream neets the river, their backs to us. Smth
points to a place on the tunbled cliff face that has a
stone tunnel jutting out of it.

SM TH
Ther e.

He | owers his hand. W cut around to a shot of both of
themw th the river to their back. Smith puts down his
tools and then Weeden does.

VEEDEN
There, then. How long has it been
like this?

SM TH
Three weeks.

VEEDEN
Wiy didn't you dig down?

SM TH
| did, | uncovered the opening but
It was full of tunbled down stones.

(beat)
Then night cane. There's sonething
down there, Ezra, and it was call -
ing up to ne.

Weeden takes his tools and in hand and steps forward. W
cut to a reverse angle shot of himnoving to where the cut
stone outcropping is. Cut to a shot from Weden's POV
showi ng the nmouth of the stone tunnel, which is bl ocked by
tunbl ed stone. W cut to a M DDLE-SHOT of Weden | ooki ng
over his shoul der.

WEEDEN
Wll, cone on! The sun isn't get-
ting | ower.
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Cut to Smth, who is |ooking up. Zoomout to include We-
den in the shot, who, seeing his friend, turns and | ooks
in the sane direction. Then the canera pans in that di-
rection. On top of the hill is Joseph Curwen and the old
French servant. Both of them have nuskets in their hands.
Curwen | ooks no different, save clothes, as he did in
1742, though it's now alnost thirty years |ater.

CURVEEN
Is that you, Ezra Weden?

Cut back to a shot of Weden and Smth. W cut back and
forth between Curwen and his servant, and Weeden and Smith
dependi ng on who is talking.

WEEDEN
Aye, it's ne, Master Curwen.

CURVEEN
I"'mfinding an irony in all of
this. Do you want to know what's
ironic?

WEEDEN
Tell ne.

CURVEEN
' ve done not hing but good for
Provi dence the whole tine |I've been

here. | hel ped rebuild the bridge
when the Cctober gal e knocked it
down, |'ve hel ped build churches, |
enpl oy hundreds of Providence folKk,
gi ving them good wages. |'ve never
trespassed on ny nei ghbor. [|'ve
never | ooked at another man with
blood in ny eye, like you' re |ook-
ing at ne, now. |'ve never done

anyt hi ng but good for my conmunity
and ny nei ghbors.

(beat)
But 1'mthe villain. And when it
gets out that | chased you off ny
property w thout putting a bullet
in you or your friend, though it's
nmy right to do so, I'mstill going
to be cast as the villain though it
was ne who was trespassed upon, and
the only thing I want is privacy.
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V\EEDEN
You' ve got the Devil in you, Cur-
wen, and we all knowit. No man
has the right to live as |long as
you. You're a bl aspheny before the
site of Cod.

CURVEEN

And you' re speaki ng of things you
know not hi ng about, Master Weden.

(getting angry)
You're an arrogant pup. Is it your
pl ace to judge ne, or God' s? GCet
off ny |Iand, Weden, and take your
friend with you before |I regret
showi ng you basic Christian chari -
ty. And don't cone back. You're
not wanted here, not you nor your
skul ki ng friend.

Cut back to Weeden who licks his Iips, considering op-
tions, and then deciding that to charge up the hill where
two arned nmen were would just get himkilled. So he re-

| axed a bit. He craned his neck to Smth.

VEEDEN
Let's take advantage of Master Cur-
wen' s boundl ess Christian charity.

In the background, over Weden's shoulder, Smth nods em
phatically. Then cut to a C.U of the stones near We-
den's feet.

STRANGE VA CE

(O S. -- whispered)
Cone back. Save us. Stop him
Save us.

Cut to a shot of Weden stopping, |ooking down at the
ground. Then he | ooked up at Curwen.

We cut to Curwen, who raises his nusket to his shoul der.
The servant follows suit.

CURVEEN
Get yoursel f gone, boy, and |eave
me to ny business.

Cut back to Weden.
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V\EEDEN
You're a damed nman, Curwen, and
it's only a matter of tine before
what you're doing is found out.

Then Weeden wal ks out of the frane.

EXT. FOREST -- N GHT
(AHVED, OLD VO CE, SM TH, WEEDEN)

W start with a LONG SHOT of a group of five nen on horse-
back. The light cones only fromthe full noon, silver
shafts com ng down fromthe sky. Two nore nen ride into
the shot, slowy, facing the five.

W cut to a shot of Weden and Smith on the new horses.
W cut to a reverse angle to show the five nen -- they're
hard and scarred, dark skinned. Al five of themare ei-
t her bl ack, Indian, Asian or comnbinations of all these.
On their | eader, Ahned, wll speak.

AHVED
We're here, Weden. W' ve got what
you want .

Cut to Weeden who takes a sack and throws it to Ahned.
Ahnmed catches it. Ahnmed opens it and takes out a gold
coin and bites it. He weighs the bag in his hand.

AHVED ( CONT' D)
We just want to go hone, you know.
W' ve been on Curwen's dammed shi ps
too long. |If you think it is bad
for you Europeans -- you do not
know how bad it is for us.

Cut to Weeden
WEEDEN
Al nost no one from Provi dence w ||
serve on one of Curwen's ships.

Weeden | ook back to Smth.

WEEDEN ( CONT' D)
Ri ght ?

SM TH
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That's the truth of it. Hi s ships
al ways nake enough noney, but no
one cares for the man.

Cut to Ahned.

AHVED
There is no way that we could have
known that. But by the grace of
God, soon they wll.

Cut to Weeden and Smith, with Smth slightly behi nd We-
den, of course.

SM TH
You're a Christian?

Cut back to Ahnmed, who | aughs a bit.

AHVED
Yes, I'ma Christian. | amsorry
to di sappoint you that I amnot a
Musl i m
Cut back to Weeden.
V\EEDEN

What happened?

Cut back to Ahnmed, who | ooks back at his nen, who shift in
their seat. Ahned | ooks to Weden.

AHVED
The ship stopped first in New York,
where it was to stay for tw weeks,
just as was planned. W got horses
and rode here and sent the nessage
to you as pl anned.

Cut back to Weeden. He's silent for a |long nonent. Fi-
nal | y:

WEEDEN
I s there anyt hi ng?

Cut back to Ahned, who nods.
AHVED

Yes. He stopped in Egypt where he
pi cked up sixty coffins.
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Cut back to Weeden and Sm t h.

SM TH
Coffins? Sixty?

Cut back to Ahnmed, who nods. Then cut to back to Weden
and Sm t h.

WEEDEN
| am not surprised. He knows
t hi ngs no man shoul d know. Maybe
he gets them. . . | don't want to
t hi nk about it.

Cut to Ahned.

AHVED
The captain will pull up off the
Pawt uxet River and | oad the coffins
on | ongboats and take themto a
pl ace he has not discl osed.

Cut back to Weeden and Sm t h.
SM TH

Coffins, even corpses, are not con-
traband. There are no |evies or

duties on them It isn't illegal.
WEEDEN
Bugger that. Not illegal to trade

i n dead human bodi es? The only
reason there are no | aws against it
I s because no one has ever seen the
need for |aws against it. Curwen
pl ans abom nations with them

SM TH
It's still not illegal.
Cut back to Ahned.
AHVED

There's sonet hi ng el se.

He takes a letter fromhis saddle bag. W cut to a MD
DLE- SHOT of himgiving it to Weden.

AHVED ( CONT' D)
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Good- bye, Master Weden. My CGod
protect you and yours fromthat ma-
gi ci an.

Cut to a LONG SHOT show ng the five riders turning their
horses and goi ng back the direction they gane.
turn, Weeden opens the letter.

We cut to Weeden's POV, a C. U on the letter

It opens,

It's in a patch of strong noonli ght

enough to nmake out the writing.

OLD VO CE

(V.0)
| delight that you continue in ye
getting at old matters in your way,
and do not thing better was done at
M. Hutchinson's in SalemVill age.
Certainly, there was nothing but ye
l'iveliest awful ness in that which
H raised up fromwhat we could
gather only a part of it. Wat you
sent did not work, whether because
any thing mssing, or because ye
words were not right fromny speak-
ing or your copying. Alone | am at
a loss. | have not ye chimcal art
to follow Borellus and ny own self
confounded by ye seventh book of ye
Necr onom con that you recommend.

Wi |l e they

i nsert. When

st rong
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(pause)
But | woul d have you observe what
ye told to us about taking care
whomto call up, for you are sensi-
ble that M. Mathers wit in ye
Mar gi nal i a, and can judge how truly
that horrendous thing is reported.
| say to you again, do not call up
anyt hing that you can not put down;
by the which | nmean, any that can
in turn call up sonething against
you, whereby your powerfullest de-
vices may not be of use. Ask of
the |l esser, lest the greater shal
not wi sh to answer, and shall com
mand nore than you. | was frighted
when | read your know ng what Ben
Zaristnatm k had in his Ebony Box,
but | was consci ous who nust have
told you. And again | ask that you
shall wite ne as Jedi di ah and not
Simon. In this conmunity a man may
not live too | ong, and you know ny
play by which | cam back as my son.
| am desirous you will acquaint ne
with that ye Black Man [earnt from
Syl vanus Cocidus in ye vault, under

ye Roman wall, and wll be obliged
for ye lending of ye manuscript you
speak of.

Cut to a C. U of Weden's face.

WEEDEN
My God. This is it, Eleazar.

I NT. TAVERN -- N GHT
(BOVEN, JOSEPH BROWN, JOHN BROWN, MATHEWSON, MANNI NG,
MOSES BROMWN, SM TH, THEODORE, WH PPLE, WEEDEN, WEST)

W open to a pan of the room It is filled with the best
peopl e of Providence. There is Weden, Smth and Wi ppl e,
as well as a laundry list of others: Captain Theodore

Mat hewson, Dr. Benjam n West, Reverend Theodore Manni ng,
ex- Gover nor Stephen Hopkins, John Carter, all four Brown
Brot hers (John, Joseph, Nicholas and Moses) and Dr. Jabez
Bowen. We cone to focus on Wi pple. The canera will nove
fromface to face as they all speak

VH PPLE
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(over the din of

voi ces)
Gentl enmen, we nust do sonet hi ng.
We've read out the letter that Mas-
ter Weeden got and it is the proof
we need. He brings coffins into
hi s home, and calls things up.
He's doing the Devil's work and he
nmust be stopped.

MATHEWSON
| agree with Captain Wipple. Cur-
wen's been a pl ague on Provi dence
for years. | don't think it mat-
ters a whit if there's no | aws
agai nst what he's doi ng.

VEST
There's no jury in Rhode Island
that woul d convict us, anyway, now
when what we know cones out.

MANNI NG
I"'min agreenment. The |aw of God
I's higher than the |l aw of man, and
it is better to err on the side of
God's law, even if the secul ar au-
thorities mght see fit to punish
us.

BOVEN
| don't know what kind of al cheny
he's stirring up, and I don't know
if it is of the Devil or a strange
science, but ny blood objects to
the man. He's got the air of evil
around him and needs to be put
down.

JOSEPH BROMN

Li ke a dog, he needs to be put
down. His lifespan isn't natural.
Enough of us, here, are old enough
to feel the winter in our bones
whil e he runs about in the ful

bl oom of youth since he arrived
here eighty years ago. He's got
nore than a century but | ooks
scarcely ol der than Master Weden
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MOSES BROWN
He's nost unnatural. M |and abuts
his and one day ne and John were
out hunting. Qur dogs stopped fol-
|l owi ng the scent. There was a
| i ght snow on the ground and when
John and ne cane up, the dogs were
mlling about. W saw prints,
then, clear as day -- a man's foot-
print, without a shoe, and tw ce
the size of John's, and John isn't
a small man. There were ot her
prints, of dogs, and drag nmarks,
and spots of blood. W couldn't
make sense of it. The footprints
were in one direction, the drag
mar ks the other. The only way we
coul d make sense of the tracks is
if the man with bare feet escaped
and the dogs were set on him and
then he was dragged back.

JOHN BROWN
We found boot prints, too. Normal
ones, dragging the body it | ooked
li ke.

MOSES BROWN
Ve did.

JOHN BROWN
We tracked the drag nmarks, too.
They went straight into Curwen's
| and.

BOVEN
Way didn't you bring this to some-
one el se?

MOSES BROWN
The snow nelted and took the tracks
with it. Wat were we supposed to
do? There was no proof. No one
was m ssi ng.

SM TH
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Just like there was no proof the
last tine it flooded. W all saw
strange things com ng down the Paw
tuxet but they rotted and vani shed
before we could pull themto shore.

VEST
A godawful stink it was, too.

WEEDEN
Gent | enen, we've waited too |ong
for action, we agree on that. The
time is over. We will cut Curwen
fromour community and let the Dev-
il take him Agreed?

The peopl e present ad-1lib agreenent.

EXT. FARVHOUSE -- NI GHT
( WEEDEN)

W start with an EXTREME LONG SHOT of Curwen's house from
a hilltop far away. Frominside the house there are nu-
merous cracklings of light that illum nate the scene in
eeri e | um nescence.

W watch as a m st grows around the house. The m st

catches the light in surreal colors -- but cold colors:
bl ue and purples, nostly. The m st seens to coil into the
sky.
V\EEDEN
(V.0)
He'll know we're comng. W're too

many for himnot to know. Many in
Provi dence fear him and rightly.
He's got an evil power.

EXT. ROAD TO FARVHOUSE -- MOMENTS LATER
(WH PPLE, WEEDEN)

A pillar of men on horses and foot is noving up the road
to Curwen's. They're |lead by Wipple with Weden behi nd.
We focus on Wi pple, who stops and turns to the people be-
hind him They cone up with himin a mass -- there are
nore than a hundred of them

W cut to a POV shot fromthe nass of nmen | ooking at Wi p-
ple up on his horse, flanked by "the best people" of Prov-
i dence.
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VH PPLE

Men! We're close. Please, stick
to the plan. Those of you with
El eazar Smith are to strike across
the Pawt uxet to where the tunnels
we know of cone out, to cut off
Curwen's escape fromthat route.
The men under Captain Eseh Hopkins
are to steal down to the valley be-
hind Curwen's farm-- there's a
wooden door there, too, and you're
going to destroy it with ax or pow
der. Captain Mathewson's nmen will
go around to the back of Curwen's
house. My nen to the front of it.
Those with Doctor Bowen will remain
i n reserve.

(beat)
You know why we're here, nen.
Joseph Curwen dies tonight. Every-
thing he was or will be burns, and
burns tonight.

EXT. FARMHOUSE -- MOVENTS LATER

Anot her EXTREME LONG SHOT fromthe hill. Now, the |lights
in Curwen's house are dead -- the house is totally bl ack.
The mst is still there. W see the various bodi es noving

to their positions.

Then there's a blast of gunpowder, and a light to the
east, over the horizon, if just barely. Men storminto
Curwen's house.

W fade to the sane shot, now with flashes from guns and
ot her sources comng fromw thin the house. From severa
pl aces the very earth seens to ooze snoke, black and white
together in strange patterns that seemto have faces init.

Then there are screans, the babble of voices, and people
cone stunbling out of the house, sonetines blindly strik-
ing out with their nmuskets as cl ubs.

W fade to the sane shot, even later, with dawn touching
the sky, and Curwen's house aflane. The nen fromthe raid
stand in a circle around the house, watching it burn in
grimsilence.

I NT. WLLETT" S OFFI CE -- DAY
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(CHARLES, W LLETT)

W start with a shot facing Wllett.

He's sitting in his

chair wwth a slightly thoughtful ook on his face. W

nove around until we get to Charl es,
t he desk.

CHARLES

who is sitting before

No one knows what they found in
Curwen's house. They namde vows of

secrecy and kept them

W LLETT
So, you've taken this as far as you
can?

CHARLES
No.

W LLETT

No? Your investigations have fol -
| oned your relative to the end of

his |ife and exhausted the possi -

bilities of further discussion,

haven't they?

CHARLES
Not really. | nean, sure,

t hey de-

stroyed Curwen's Paw uxet house,
but he al so had a house in Provi-
dence. I'mgoing to find it.

W LLETT
(1'ight |augh)

On the surface of things, that
seens harm ess enough.
CHARLES
On the surface?
W LLETT
Yes. |'msure your parents won't

be terribly pleased to learn you're
obsessed with a relative that was
mur der ed because they thought he

was a nmegi ci an.

CHARLES

Surely you don't believe in sor-

cery?
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W LLETT
Certainly not. But your parents
are still worried over your
I nterest --

CHARLES

You were going to say obsessi on,
weren't you?

W LLETT
But | didn't, Charles. | know
you' ve got a good head on you, but
["mjust your psychol ogi st and can
get a little objectivity. Your
parents .

CHARLES
Are worried over the silliest
things. You know that, Dr. WI -
lett.

W LLETT
Wll, allow nme to preserve sone il -
| usions. Your parents are ny
friends, and | don't think it's
silly that they worry about their
only child.

CHARLES
| feel stifled, like I"'mtoo small
for ny skin, and sonething is hol d-
ing me back. | only feel right
when |' m doi ng research, you know.
Like . . . | feel like parts of ne
are scattered in the past and by
studyi ng hard enough I can coll ect
t hem t oget her

W LLETT
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Young peopl e often have feelings of
restriction. In time you wll
learn to deal with it, and CGod
knows that your research is safe.
You're right -- you could be taking
drugs or whatever, and you're not.
"Il talk to your parents. We'|

get it sorted out.

I NT. SITTI NG ROOM -- N GHT
(DRONI NG VO CE, WLLETT)

Wllett is in his sitting room talking to the unseen
speaker. W start with himin his chair. He gets up, ag-
i tated.

W LLETT
He was never insane. | fully be-
lieve that. He was driven. Fo-
cused. But insane? No, not in any
real sense.

DRONI NG VA CE
(G S.)
You are not fit to determ ne that,
Dr. Wllett. Tell us what happened
and | wll decide the correct re-
sponse.

Cut toa CU of WIllett, whipping his head around to | ook
directly at the canera. The shadows are falling around
his face so his eyes glowwth reflected light. He should
appear powerful and w cked.

W LLETT

Soon we are going to have to have a
session of clarification about al
of this.

(beat)
Charl es Ward proceeded with his in-
vestigations. Al of what happened
next is al nost public know edge,
with reliable sources that can be
cross-referenced for accuracy, a
thing | have done.

EXT. CURVEN S PROVI DENCE HOUSE -- DAY
( CHARLES, HANNAH)
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It's the nodern day. The flashbacks to the 18th century
are behind us. Curwen's house | ooks much the sanme as it
did two hundred years ago, save it needs sone work on the
gutters and a paint job. Nowit's on a reasonably busy
residential street and there are cars at the curb.

Charl es wal ks into the shot, consulting a notebook. He
cl oses the notebook. He sets a grimlook on his face and
wal ks up the path, to the patio, and knocks on the door.

W cut to a shot over Charles's shoul der | ooking at the
door, which opens. A sort of frunpy woman with curlers in
her hair and in a terry cloth robe, despite it being at

| east noon, with a cigarette in hand.

HANNAH
Yeah?

CHARLES
Un H. M nane is Charles Ward
and I know this is going to sound
pretty strange but, well, this
house used to be owned by one of ny
relatives, until 1771.

HANNAH
Is this sone kind of trick?

CHARLES
No!

W cut to a shot of Charles in profile with Hannah. He
funbles with his notebook and opens it. He turns it
around and shows it to Hannah.

CHARLES ( CONT' D)
|"ve got a history of the deeds of
this place that date back to Eliza
Tillinghast, one of ny ancestors.
She was married to Joseph Curwen
who I"'mreally interested in.

Hannah takes the notebook and | ooked through it. She's
still not conpletely convinced, but sone of the suspicion
| eaves her.

HANNAH
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Way isn't she Eliza Curwen?

CHARLES
Unh, she changed her nane after
Joseph di ed.
HANNAH
She didn't just remarry a Tilling-
hast ?
CHARLES
No.
HANNAH
What happened?
CHARLES
Vel |, Curwen was nurdered because

it was runored he was a sorcerer

HANNAH
(beat)
Are you serious?

CHARLES
Yeah.

He flips sone of the pages in the notebook to a particular
place. He points to the page he's just opened. Hannah
| ooks at it.

CHARLES ( CONT' D)

That's the section about Curwen.
Phot ocopi es of letters between .

Ezra Weden, a Captain Wipple
who was sonet hing of a hero during
the Revolutionary War . . . go
ahead, |ook. | nean, these are
only copies, but this is all real.

Hannah flips through the stuff, suspicion being replaced
by fascinati ng.

HANNAH
He was a w zard?

CHARLES
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(scratches his

head)
Peopl e thought he was. He lived to
be over a hundred and had unusually
good health and nmenory.

HANNAH
Do you think he was?

CHARLES
(laughs lightly)
| don't believe in magic.

HANNAH

| do. Cone in, M . . .?
CHARLES

Charles. Um Ward. Charles Ward.
HANNAH

| ' m Hannah Jones. Ni ce to neet

you.

He extends a hand and they shake. He takes the book back
and they go in.

INT. HANNAH S LI VI NG ROOM - - MOVENTS LATER
( CHARLES, HANNAH)

Curwen's library has been turned into a |iving roomfor

Hannah. It's a cluttered but clean, with all sorts of
nmystical bric-a-brac scattered around, along with a good
dose of Christian iconography -- pictures of Jesus, cruci-

fixes and the |ike.
Hannah and Charles wal k into the scene.

HANNAH
Sit dowmm, M. Ward. Can | get you
sone coffee, pop?

CHARLES
(sitting)
No, no thank you, M. Jones.

HANNAH
(sitting)
So, how can | help you, M. Ward?

CHARLES
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Charles, call me Charles.

HANNAH
Then |' m Hannah.

CHARLES

(smles at her)
Al right, Hannah. Well, how you can
help me is by allowing ne to | ook
t hrough the house. [|'ve got reason
to suspect that ny ancestor, Joseph
Curwen, m ght have left sonething
behi nd.

HANNAH
Wiy do you say that?
CHARLES
Wl |, because of sone witings of a

certain M. Merritt. He knew
Joseph Curwen, in the 1740s, and
saw several rare books in this
house that were never nmentioned,
agai n.

HANNAH
What sort of books are we talking
about ?

CHARLES
Mostly Enlightennment and nedi eval
manuscri pts of, well, of al-
chem sts.

HANNAH

| thought you didn't believe in
magi c?

CHARLES

| don't. WWether Joseph Curwen did
is adifferent matter. Plus, well,
I"mnot sure the sort of al cheny
practiced by Curwen could be exact-
|y explained as magic. People then
t hought differently about nagi c and
science, and their relationship to
each other, than we do today.
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HANNAH
Hmm |1've never thought of it that
way.

CHARLES

(laughing a bit)

Wll, it's ny occupation. O it
will be. 1'mstudying anthropol ogy
at Brown.

HANNAH

So, this is a purely scientific re-
search?

CHARLES
Vell, nostly. | admt ny interest
started because Curwen is rel ated
to ne. But the nature of the in-
vestigation is scientific, yes.

HANNAH

What happens if you find anything?
CHARLES

Well, that, of course, depends on

what we find and the condition of
things. By |law, however, the owner
of the house owns whatever we find
here.

HANNAH
My husband and | own the house.

CHARLES
Then that woul d be you and your
husband. So, for instance, if the
best circunstances conme about and
there is a copy of a five hundred
year ol d book here, the actual dis-
position of the book would be up to
you and your husband.

HANNAH
And?

CHARLES
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well, if sonething of real value is
found, sonmeone will want to buy it.
Many of the things Curwen owned
woul d fetch small to mddle sized
fortunes if sold, today.

HANNAH
I think we can see fit to help you,
then. | know there's a | ot of

stuff in the attic that hasn't been
t ouched since tinme out of m nd.
That's where |1'd start if | were
you.

CHARLES
(1 aughs)
And if nothing else, you'll get
your attic cl eaned.

I NT. ATTIC -- LATER
(CHARLES, CURVEN, W LLETT)

We see Charles nove a big trunk out of a dusty corner. He
kneels in front of it and jiggles the lock. It's old and
rust encrusted. He stands. He finds a fireplace poker
and uses that to break off the | ock.

He opens the chest and kneels. He reaches in and picks up
an ancient bundle of letters in an ancient envel ope. W
cut to an insert of the envelope. 1In an archaic hand it
says, "Return'd Letters & Other Material." W cut back to
Char | es opening the envel ope and pulling out the letters.
He goes through them slowy, finally settling on one to
read.

W LLETT
(V.0)
He even showed ne the first set of
| etters.

Cut to a POV shot fromthe letter, | ooking up into
Charles's eyes as they widen. He licks his |ips.

Cut to Charles's POV, a C. U of the letter, witten in a
crabbed and archaic script.

CURVEEN
(V.0)
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Brot her Sinmon Orne, ny honored and
antient friend, due respects and
earnest wi sdomto himwho we serve
for power eternal. | amjust cone
upon that which you ought to know,
concerning the matter of the | ast
extremty and what to do regarding
it. | amnot disposed to follow
you in going away on account of ny
years, for Providence hath not yet
t he sharpness of ye Bay in hunting
out unconmmon things and bringing to
trial. | amtied up in shipping
and goods, and could not do as you
di d, besides which ny farmat Paw
tuxet hath under it that which you
know, that would not wait for ny
com ng back as an ot her.

Cut to a M DDLE- SHOT of Charles crouched in front of the
chest. He takes a deep breath and sighs. He keeps read-

i ng.

CURVEEN ( CONT' D)

(V.0)
But I am not unready for hard for-
tunes, as | have told you, and have
| ong worked upon ye way of getting
back after ye lost. | last night
struck on ye words that bring up
Yog- Sot hot h, and saw for ye first
time that face spoke of by Bin
Schacabac. And IT said, that ye
third Psalmin ye Liber-Damat us
hold ye clavicle. Wth sun in
fifth house, Saturn in trine, draw
ye pentagram of fire, and say ye
ninth verse thrice. This verse re-
peat each Roodmass and Hal |l ow s
Eve, and ye thing will breed in ye
Qut si de Spheres.

(beat)
Aand of ye seed of old shall one be
born who shal | ook back, and know
i ng not what he seeks, find it.

Charl es sighs and swal | ows, and goes on.

CURVEN ( CONT' D)
(V.0)
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Yet this will await nothing if
there be no heir, and if the salts,
or the way to nmake the salts be not
ready for his hands. And here |
will own, | have not taken needed
steps nor found nmuch. Ye process
Is playing hard to cone near, and
it uses up such a store of speci-
mens, | amhard put to get enough
notw t hstandi ng the sailors | have
fromthe Indies. Ye people are be-
cone curious, but I can stand them
off. Ye gentry are worse than the
popul ace, being nore circunstanti al
in their accounts and nore believed
in what they tell. That Parson and
M. Merritt have tal ked sone, | am
fearful, but no thing so far is
dangerous. Ye chimcal substance
are easy of getting, there being
two good chemsts in town, Dr.
Bowen and Sam Carew. | amfoll ow
I ng out what Borellus saith and
have hel p in Abdul al-Hazred and
hi s seventh book. Whatever | get,

you shall have. In the nean while,
do not neglect to nmake use of ye
words | have hear given. | have

themright, but if you desire to
see HM enploy the witings on ye
piece that | amputting in this
packet. Say ye verses every Rood-
mass and Hallow s Eve, and if your
line run not out, one shall be in
years to cone that shall | ook back
and use what salts or stuff for
salts you | eave him

Charl es al nost puts away the letter, but is drawn back to
it.

CURVEN ( CONT' D)
(V.0)
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| rejoice you are again in Sal em
and hope | may see you not |ong
hence. | have a good stallion and
am t hinking of getting a coach,
t here being one in Providence al -
ready, though the roads are bad.
If you are disposed to travel, do
not pass ne.

(beat)
Sir, I amyour old and true friend
and servant in Al nonsin-Metraton.
Josephus Curwen.

Charl es goes through the other letters, and then starts
| ooki ng through the chest.

I NT. THE WARDS' LIVING ROOM -- DAY
(CHARLES, EVELYN, THEODORE)

The Wards are very rich and the noney is old. Their "liv-
ing roonf is the size of a nediumsized apartnent and is
filled with understated exanples of wealth.

Theodore Ward and Evel yn Ward (first nane invented, be-
cause HPL often did not give nanes to such small charac-
ters) are confronting Charles. Theodore Ward is standing,
a stern but loving father, concerned with his son but eno-
tionally distant and overbearing; Evelyn is seated, hands
folded in her lap, an attractive woman just past her m d-
dle years. She's quiet in the way a womran with a materi -
ally good but enotionally vacant person can be. Charles
I's hovering between irritated and bored.

The canera is in a MEDI UM SHOT of the three.

THEODORE
Charles, it isn't right for you to
do this. It's a. . . waste of
noney.

CHARLES

It's ny noney to waste, dad.
Grandfather left the trust fund to
me. |'mtwenty-one. The noney is
m ne and Hannah doesn't mnd if
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THEODORE
If you tear up her house | ooking
for ghosts?

CHARLES
Wiy do you obsess about this, dad?
THEODORE
I"mnot the one with the obsession,
here! It isn't natural.
CHARLES
(st andi ng)
This is so boring. This is tedious
for me. I'msorry if I'"mnot the

ki nd of son you want, but | don't
give a shit, anynore.

EVELYN
Charl es!

CHARLES
Monml  Stand up for nme, here.

EVELYN
Charl es, Curwen was trouble and
things in the past, these sorts of
skel etons in the closet shoul d not
be di sturbed .

CHARLES
What? Are we in 1771, again?

W cut to a MDDLE-SHOT of Charles's eyes boring into his
not her. She wavers. She | ooks away.

CHARLES ( CONT' D)
Repeat after ne, nom There are no
ghosts. There are no magi ci ans.
Joseph Curwen was a nut, that's
all. A nut ten generations re-
noved, too.

Cut back. Theodore noves in front of Charles, between
Charl es and Evel yn.

THEODORE
Don't talk to your nother that way.
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Cut to Charles and Theodore | ocking eyes.

CHARLES
| learned it fromyou, dad.
Theodor e | ooks away.
CHARLES
Don't be a fool about this, father,
nmother. I'mdoing it. Accept it
or di sown ne.

Cut back to show ng al
away.

INT. WLLETT' S OFFICE --
(CHARLES, W LLETT)

We start with a shot of
war d.

three of them and Charles wal ki ng

DAY

Charles in a chair, |eaning for-

CHARLES
| don't know why they care so nuch

| dunno. Wy shoul d

they care so nuch about why |I'm do-

WLLETT

Dr. Wllett.
I ng this.
(O S.)

Have you tried asking them

Charl es | eans back,

| ooks around absently.

CHARLES
Not really. They haven't been open
to what |1've said. You know. Ei-
ther confrontational, |ike dad, or
passive, |ike nmy nom
W LLETT
(G S.)

Wiy is this so inmportant to you?
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CHARLES

Part of it is, y' know, that | don't
want themto order ne around. They
treat ne like a child. It looks to
me that they're against nmy research
because I'mdoing it independently
of them They're not against the

research. They're against ny inde-

pendence.
W LLETT
(CS)
Where is your research taking you?
CHARLES
Hannah's house. |'m absolutely

sure there's sonething hidden in
there, so I'mgoing to hire sone
guys fromBrown to search for it.
They have experience and a | ot of
equi pnment to find hidden things,
they do police work all over New
Engl and. Hannah -- she owns the
house, and her husband, Asa --
don't care. They think it's excit-
ing that a nagician once lived in
t heir house.

W LLETT
(G S.)
What purpose will this research
serve?

CHARLES

Vell, I'"'mthinking of witing ny
graduate thesis on perceptions of
magic in Colonial America. | think
it mght be interesting to contrast
the way that people in the 18th
century and earlier mght have cre-
ated presuppositions that affect
our society and technol ogy down to
t his day, perhaps pejoratively.

Cut to a CU of WIllett behind his desk. He rai ses an
eyebr ow.

W LLETT
Pej orativel y?
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Cut to the shot of Charles, who shifts in his seat.

CHARLES
Yes. | think that . . . well,
was readi ng how t hrough the so-
call ed Enlightennent nedical ad-
vance was seriously restricted be-
cause nmen of learning refused to
listen to old wives' tales. They
refused to accept, for instance,
that willow bark could be used to

alleviate pain -- though now we
know its high in the active ingre-
dient in aspirin. It wasn't until

the French Revol ution, when the
common fol ks were put in charge,
that nedici ne took off.

Cut back to Wllett.

W LLETT
You' re thinking that perhaps the .

CHARLES
(G S)
M ndset .

W LLETT
The m ndset of people today, inher-
ited fromthe Enlightennent

CHARLES

(0 S)
Al so called the Era of Religious
Wars. Sonething like nine mllion
peopl e were nurdered for
wi tchcraft, then. Interesting def-
inition of Enlightennent, to kill
so many over sonething that doesn't
actual ly exist.

W LLETT
You think that Curwen was on to
sonething that has legitinmte sci-
entific value?

Cut back to Charles. He hesitates.
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CHARLES
Yes. |'ve been replicating sone of
his experiments. | nmean to keep
doing it. I'mthrow ng off the Pu-
ritan bias that's crippled rea
| ear ni ng.

Cut back to Willett.
W LLETT

| think that's the reason your par-
ents are upset, then. They see
this passion in you. They're
scared of it.

Cut back to Charl es.

CHARLES
I"mgoing to do what I'mgoing to
do, Dr. Wllett. They can't stop
nme.

INT. DI NI NG ROOM OF CURVEN S PROVI DENCE HOUSE -- DAY
( CHARLES, CURVEN)

In the foreground is Charles, his back to us. 1In the b.g.
Is a young woman. She's got solvents, brushes, tiny

pi cks, etc., on a |ladder. She's slowy working on a fire-
pl ace mantle, the broad space above the shelve right above
the actual fireplace.

Charl es keeps his spot but the woman fades to a different
position. But nowthe top end of what is clearly a paint-
ing is visible. The woman fades and reappears el sewhere

-- the picture is formng. It's a portrait of a mddle
aged man. She fades again, working on the bottom of the
pai nting. Then she fades away and the picture is reveal ed.

The portrait is of Joseph Curwen. He's dressed in the
fashion of an 18th century colonial gentleman -- the scar
above Curwen's eye is quite noticeable. Charles turns to-
wards the canera, pauses for a nonent so we can note for
certain that they're al nost doubles, and then Charles

wal ks out of the scene.

EXT. CURVEN S PROVI DENCE HOUSE -- LATER
( CHARLES, HANNAH)



69

W have a LONG SHOT of Curwen's -- now Hannah's -- house.
Worki ng nen are novi ng the mant el pi ece out of the house to
a waiting noving truck in the f.g. Of to one side,

Charl es is paying Hannah the noney for taking the mantel.

| NT. CHARLES' S ROOMB -- LATER
(CHARLES, CURVEN, W LLETT)

The mant el pi ece has been installed in Charles's apartnent
in his parents' house. Charles is examning it carefully
when the whol e picture swings out on hidden hinges.

Charl es takes a step back. Revealed to his eyes is a

shal | ow bookcase. There are several ancient tones that he
takes out, various other papers, and several bits of bric-
a-brac with a nystical sort of cast.

W LLETT

(V.0)
It is fromthe tine that Charles
brought the nmantel piece and it's
horrible portrait into his roomns
that his tradition of secrecy
started -- as well, many of the
psychol ogi sts who exam ned him| at -
er believe, marked the begi nning of
his pathol ogy. | disagree. Never
was Charl es insane by any standard,
the world betrayed him

Charl es takes out one of the books. Cut to a C. U from
Charl es's POV | ooking at the book in his hand. It says
"Joseph Curwen his Life and Travells Bet'n ye yeares 1678
and 1687, of Wi ther He Voyag' d, Wiere He Stay'd, Whom He
Sawe, and Wat He Learnt.”

INT. SITTING ROOM -- NI GHT
(W LLETT)

Back to Wllett's sitting room WIlett goes over and
pours hinmself a drink froma cut glass decanter. He takes
a drink of the brandy and turns to the perpetually out-of-
t he- shot people he is speaking to.
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W LLETT

From that point on, what happened
to Charles is a reconstruction of
events. His parents and nyself are
the real main sources.

(beat)
Until that tine, | had nore synpa-
thy for Charles. He had many good
points. Wy were his parents so
worried at his studies into the
past? He was, after all, studying
to be an archaeologist. Ws it odd
that he should be interested in an
admttedly fascinating historica
character in his own famly? And
at no point did his private re-
searches interfere wth his school -
work -- he was still an exenplary
student. But, after he brought
that painting honme, ny synpathies
started to fall with his parents.
Wiile | long knew that Charles's
hone life was . . . challenged, his
parents | oved himvery nuch and did
not deserve what happened next.

| NT. CHARLES' S ROOVS -- DAY
( CHARLES)

We focus on Charles's bookcase. W have Charles fading in
to put a book on the shelf, and fading out to fade in,
putting anot her book on the shelf.

We have C U. of book spines. W cut to a spine that says

Hernmes Trisnogristus. Then we cut to an enpty spot where

a hand puts up a book: Turba Phil osopharum Then anot her

hand, ghostly but belonging to Charles, puts up a book:

Li ber Dammatus. Then added, again ghostly and surreal, is
Al - Azi f.

| NT. CHARLES' S WORKSHOP -- NI GHT
( CHARLES)

We see cuts of Charles noving in and out of his workshop.
It starts as nothing but a largish, enpty roomw th tables
and cabinets. He fades in and out, the room becom ng ful
of all sorts of chem cal and al chenmi cal gear, both ancient
and nodern, including centrifuges, an autoclave and ot her
nodern stuff.
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W fade out as he has everything assenbled and i s obvious-
ly perform ng sone sort of experinent.

I NT. WLLETT"S OFFI CE -- DAY
(CHARLES, CURVEN, W LLETT)

The shot opens with Charles sulking in the chair facing
Dr. Wllett's chair.

CHARLES
This is nonsense, Dr. Wllett.

Cut to Dr. Wllett, who is |ooking nore professional than
he has, before, sitting with a notebook at hand.

W LLETT
You parents don't think so and nei -
ther do I. You' ve been spendi ng

huge anmounts of nobney on books .

Cut to Charl es.

CHARLES
What's the problemw th that?

Cut back to Wllett.

W LLETT
The problemis that the trust ac-
count you're drawing on will not
support you for very long at the
rate of expense -- and then what?

Cut back to Charles, who fidgets for a nonent.

CHARLES
What business is it of yours? O
even of theirs? M finances are ny
busi ness.

W LLETT
(O S.)
By the terns of the trust, your
parents are allowed to nonitor your
trust account.

CHARLES
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And they told you?

W LLETT
(G S.)
Yes. They care for you, Charles.

CHARLES

They care for noney. They don't
know how to show real care. But
none of that matters. \What nmatters
is that 1'"'mon to sonething, Dr.
Wllett, and the worse they can do
is kick me out, which would be a
mld distraction at nost. To ny
wor K.

Cut back to Wllett.

W LLETT
Your work. You're referring to the

experinments you're foll ow ng out of
ol d books.

CHARLES
(O S.)
Yes.

W LLETT
You still believe that the colonia
m ndset, the Enlightennent m ndset,
has kept us from sone great and se-
cret know edge?

CHARLES
(CS.)
Wiy not? It has happened before.

Cut back to Charl es.

CHARLES ( CONT' D)
The Schol astics in the Mddl e Ages
stopped all sorts of progress from
bei ng made, just like the Enlight-
enment, aristocratic ideals nade
nodern nedi ci ne i npossi bl e.
(beat)
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I'"'mclose to deci phering a code of
Curwen's and |I'm sure that things
will be revealed then. | can feel
it.

Cut back to Wllett

W LLETT
But, Charles, you're not a chem st,
you're not a biol ogist or physi-
cist. Wy do you think you' re ca-
pabl e of judging these things?

Cut back to Charl es.

CHARLES

An education in the hard sciences
is a detraction fromwhat |I'm
|l earning, Dr. Wllett. Education
creates presuppositions in a person
that are hard to overcone. | doubt
soneone in the hard sciences could
begi n to understand why what people
li ke Curwen and Sinon Orne were do-
ing is inmportant, or how it could
wor K.

(beat)
I'"'mfree of those encunbrances,
nostly, so | can view their work
with fresh eyes. And |I'm sure once
["ve laid this groundwork, in an
age w thout the religious hang-ups
of the 18th century, that 1'Il be
qui ckly outdone by hard scientists,
by physicists and chem sts. But
. Dr. Wllett, I'mnot crazy.

W LLETT
(CS.)
No, | don't think you are crazy.
You know you' re taking a chance.

CHARLES

(nods)
Yeah, | know |I'mtaking a chance.
| know that if this doesn't work
out that I'll actually have to work
for aliving. But I think I'mon
to sonmething great here.

(beat)
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The worl d never is what you think
it's going to be. 1've discovered
t hat .

Cut back to Wllett.

W LLETT
(sighing)
Friends of the famly have said
t hey' ve seen you searchi ng around
graveyards.

Cut back to Charles, who raised an eyebrow. Then he
shrugged, sangui ne.

CHARLES
Joseph Curwen was an al chem st.
Everything they wote was in an
el aborate code . . . and then they
hidit. Ironically, they did this
so they woul dn't be nurdered by
smal | - m nded townsfol k who m ght
confuse any study what soever with

magic -- | guess Curwen was dead

on, there. Well, on his headstone
are synbols that will help ne break
the code. | actually have the code

and one of Curwen's journals with
me. Do you want to see thenf

W LLETT
(O S.)
Yes.

Cut to a M DDLE-SHOT showi ng Charles getting up with a

| eat her briefcase. He put it on the desk in front of WI-
lett and opened it. Charles took out a journal and sever-
al sheaves of paper. WIlett took the journals.

Cut to Wllett's POV, |looking at the journal. He opened
it up

CURVEN
(V.0)
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Say'd ye Sabaoth thrice | ast night
but none appeared. | nust hear
nore fromM. H in Wallachia,
though it is hard reaching himand
exceedi ngly strange he cannot give
nme the use of what he hath so well
used these hundred years. Sinon
hath not wit these five weeks, but
| expect soon hearing from him
(beat)
Ye verse from Li ber- Dammat us bei ng
spoke five Roodmasses and four Hal -
| ow s Eves, | am hopeful ye thing
I's breeding outside ye spheres. It
will draw one who is to cone if |
can nmake sure he shall be and he
shall think on past things and | ook
back through all ye years, against
ye which | nust have ready ye salts
or that to make "em w th.

Cut to a POV fromthe book, |looking up at a C. U of WI-
lett.

W LLETT
This isn't scientific, Charles.
This is precisely what he got nur-
dered for. Now, |'mnot saying
it's right to nurder a person be-
cause he's del uded and thinks he's
a sorcerer and al chem st -- but
this refers to the nost comon ne-
di eval i st pretensions of the so-
call ed sorcerers, dabbling in
"bl ack nmagic."

We cut to Charles, who is standing before Wllett's desk.

CHARLES
(cool ly)
And you know this from your vast
experience with this sort of thing?

W LLETT
(O S.)
That's a distortion of what |'m
sayi ng, Charl es.

CHARLES
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Isit? 1 don't think so. | don't
t hi nk you have anything like the
experience or education to begin to
judge the veracity of Curwen's

wor K.

Dolly the canera around to Wllett.

W LLETT
| ama scientist.

CHARLES
(CSs.)
A psychol ogi st.

W LLETT
Yes. Psychol ogists are the only
scientists to have studied nagical
claims with an open m nd.

CHARLES
(GS)
You' re tal ki ng about parapsychol o-
ay.
W LLETT

Precisely. And you know what psy-
chol ogi sts found?

(beat when Charles

doesn't answer)
We found that magic is in the m nd.
When a sorcerer "casts a spell™ it
wor ks only because the target of
the spell believes it works. But
not hi ng obj ecti ve happens. Not hi ng
measurable. And the nonent a sor-
cerer uses mmgi ¢ agai nst an unbe-
lieving target, why, the "spell™
fails.

We nove back around to Charl es.

CHARLES
Fascinating, |'msure, but univers-
es away from what Curwen was doi ng.
The very essence of his work is
conpletely rationalistic and com
pl etely nmeasurable. Wich I fully
intend to prove, Dr. Wllett.
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Cut to Wllett.

W LLETT
VWhat if you fail?

Cut back to Charles, who gives out a nmassive so.

CHARLES
Then | fail and what of it? You'l
all have a couple of |aughs at ny
expense and that'll be it.

Cut to a shot of both of them Charles standing before the
desk and Wl lett going through the papers.

W LLETT
The ci pher is, of course, beyond
nme. As you've so adroitly noted, |
have no experience with this sort
of thing.

CHARLES
| tried to get help fromthe mathe-
mati cs departnent both at Brown and
then at MT but so far no one is
interested. So |I'mdoing it the
ol d fashi oned way and foll ow ng the
clues he left.

WIllett exam ned a particul ar piece of paper closely. He
| ooked up at Charl es.

W LLETT
What's this?
(reading fromthe
page)
"To the one comng after"?

CHARLES
Curwen seens to have expected sone-
one to find his notes and foll ow
hi s cl ues.
(1 aughs)
He was a very egotistical person.

W LLETT
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| gat hered.
Wllett put down the papers.

W LLETT ( CONT' D)
Is there nothing that will convince
you to confine yourself to nore
normal researches?

CHARLES
Not hi ng.

W LLETT
"1l tell your parents that and I
will tell themthat while I think
you're wong about where this re-
search is going . . . that your re-
search is essentially scientific in
concepti on.

I NT. Al RPORT -- DAY
(EVELYN, THEODCORE, W LLETT)

Theodore, Evelyn and Wllett are watching a plane | eave.

W LLETT
You couldn't stop him He has his
own noney and he definitely wanted
to go to Europe.

THEODORE
He' s obsessed, Mari nus.

W LLETT
Yes, but he's obsessed with what?
A pseudo-scientific theory he'l
out grow, soneday.

EVELYN
It's the occultism He's wal king
on cursed ground. The Bi ble does
not [ ook well on wtchcraft.

THEODORE
There is that aspect of it, too.

W LLETT
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This is Charles. Theodore, Evelyn,

you rai sed a good son. |'mconfi-
dent that in the course of tine
he'll come to know the frivolity of

his research and settle down and do
serious and good work. He won't
hurt hinself, he won't hurt others
-- it isn't in him-- and God for-
gi ves.

Wllett ad libs a nmunbl ed good-bye. Theodore shakes his
hand and Evelyn gives hima brief enbrace. He wal ks out
of the shot.

EXT. WARD HOUSE -- DAY
(CHARLES, W LLETT)

It's snowi ng outside, to show the passage of sone tine,
and in front of the Ward house there is a noving van.
Charles is telling the working nen who are carrying things
various ad-libs to be careful with his goods. Dr. Wllett
wal ks into the shot.

W LLETT
Charles. | heard you were back.
CHARLES
Hello, Dr. WIllett. Yeah. | got
to the United States a coupl e of
days ago.
W LLETT
You brought a lot back with you
from Europe, | see.
CHARLES

It was incredible, Dr. Wllett.
Real 'y incredible.

W LLETT
Your parents nentioned sone of the
pl aces you'd been. London, Vienna
and then places in Romani a.

Cut to C U of Charles, turning to face Dr. Wllett. For
the briefest nonent, fear and then anger flash over his
face. Then Charles smles.

CHARLES
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Sonme of the people with whom Curwen

associated . . . well, their fam -
lies keep with the work. In Ronma-
nia. The Ferenczys. | spent a

year there, actually.
Cut to a MDDLE-SHOT with the two of them

W LLETT
So your parents said. GCetting let-
ters to you as difficult.

CHARLES
Romania is a poor country, and the
Ferenczys live in a renote area.
There isn't a paved road within a
hundred kil oneters of their hone.

W LLETT
Wiich is, as | understand it, a
castl e?

CHARLES

(1 aughi ng)
It was very Gothic.

W LLETT
Did you suffer any hardshi ps?

CHARLES
Well, 1've never been so cold in ny
life, but castles aren't precisely
designed to hold in heat. | was as
confortable as | could be. It was
a small price to pay.

W LLETT
What did you | earn.

CHARLES

('si ghi ng)
A great deal

W LLETT
You're not going to say?

CHARLES
You woul dn't understand, Dr. WI -
lett.
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W LLETT
| count nyself as a smart nan,
Charl es.

CHARLES
(1 aughi ng)
It's not lack of intelligence, it's
| ack of education and perspective.

W LLETT
Perspective? | like to think of
nysel f as an open-m nded person,
Charl es.

CHARLES
Everyone likes to think of them
selves that way. Doesn't nean they
are.

W LLETT
VWhat does that nean?

CHARLES
Dr. Wllett! You're clearly a nan
of your tine and your cl ass.
Pl ease, | inplore you, don't insult
nme by suggesting ot herw se.

W LLETT
(bristling)
That was neant to wound, Charl es.

CHARLES
And how nmany of the things have you
said to ne that you' ve known woul d
hurt me and said them anyway?
(beat)
O is that different?

W LLETT
No, it wasn't.

CHARLES
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You've nmade it clear that you think
what |'mdoing is futile, and will
get nowhere. | don't begrudge you.
As a psychol ogi st, you are wel
aware of the derision that your
col | eagues have undergone when pre-
senting a new theory or hypothesis.
Account your derision of nme in much
t he sane way.

W LLETT
There's no derision, Charles. Con-
cern, yes. Derision, no.

CHARLES
(l ooks at Wllett,
shrugs)
As you like it, Dr. Wllett. But
|"ve got to get inside to see to ny
things being set up. |Is there any-
thing el se?

W LLETT
No.

CHARLES
Good-bye, Dr. Wllett.

W LLETT
Good- bye, Charl es.

Charl es wal ks out of scene and into the house, along with
a coupl e of working nen.

INT. SITTING ROOM -- NI GHT
(DRONI NG VO CE, W LLETT)

Wllett, still talking to his unseen partner, wal ks from
the bar carrying a drink and sits back down. He | ooks
into the fire. He turns and | ooks to where the person
(peopl e?) he's talking with are off canera, and his eyes
are shadowed.

W LLETT
O course, Charles was right. |
was not prepared, not by educati on,
experience or imagination, to ac-
cept what he was doi ng.
(beat)
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Unfortunately, in several inportant
ways, heither was Charl es.

DRONI NG VA CE
(G S)
Here i s when al nbst everyone agrees
he was, at sone |evel, insane. Hi's
return from Europe and the things
he di d.

W LLETT

It was the world! The world be-
trayed him and Curwen betrayed
hi m

(sad | augh)
He was lied to. If one was told,
prom sed, what he was told and
promsed . . . if one was shown
what he was shown . . . it was easy
to believe.

INT. THE WARDS' LIVING ROOM -- NI GHT
(EVELYN, THECDORE)

The scene opens with Evelyn Ward sitting in a chair, hold-
ing a rosary and silently praying. W nove over to
Theodore Ward, who is |ooking up at the ceiling.

The sound resolves. Fromupstairs is comng a sound, as
t hough uttered by several voices, very faintly, but
swelling a bit as the canera noves up to the patterned
ceiling, holding there while the inhuman, denmonic nulti-
toned voi ce chants on and on.

EXT. WARD HOUSE -- MOMVENTS LATER

We start the shot and dolly around the nei ghborhood. Dogs
start barking. One, two, and then |egions of dogs. W
nove back to the house and in the horizon, fromthe sea,
come a rushing mass of clouds. W zoomtowards Charles's

roons, which are all shuddered, and we hear the denonic
chanting, again, now |louder. Then we shift up to the
ski es, straight up, and show a mass of cl ouds churni ng.
Then sheets of lightning white out the shot.

I NT. THE WARDS' LI VI NG ROOM -- CONTI NUQUS
(CHARLES, EVELYN, THEODORE)
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W cut to a shot of Evelyn, who junps as thunder crashes
down around the house. W nove over to Theodore as he
goes and flings open a drape and | ooks outside. W cut to
his POV and watch a driving downpour outside it by fre-
guent but now silent flashes of |ightning.

We go around to the stairs, still on Theodore' POV, so
he's watching both Evelyn with Charles com ng down the
stairs.

CHARLES
(smling darkly,
vi ct ori ousl y)
Sorry about that. It won't happen,
agai n.

I NT. SITTING ROOM -- NI GHT
(DRONI NG VO CE, WLLETT)

W start with a C U of WIllett, sitting in his chair and
| ooki ng half over his shoulder. The fire is in the b.g.
and there are lots of dark shadows over his face, espe-
cially his eyes.

DRONI NG VA CE
(O S.)
VWhat did that nean?

W LLETT
No-one knew. During all this tine,
Charl es never rebuffed ne. Qur re-
| ati onship was certainly tense, but

friendly. | saw himat his apart-
nment in the house often. | saw
t hi ngs.

I NT. CHARLES' S ROOMB -- EVENI NG
(CURVEN, W LLETT)

W cut to a CU of WIllett turning a wax figurine of a
horrific beastie in his hands. W nove up to Wllett's
face. Wllett's face turns. W pull back to see what
he's looking at -- it's a cabinet full of all sorts of ar-
chaeol ogi cal bric-a-brac, but all of it is disturbing.
Stuff |ike masks of squid things, stone bas-reliefs of hu-
man sacrifices, cerenonial knives still covered with old,
dri ed bl ood.
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Then Wllett turns and | ooks at the picture of Curwen,
hangi ng on the noved mant el pi ece. W nove over to give a
C. U of the picture, and the scar above Curwen's eye is
vi si bl e.

I NT. SITTING ROOM -- CONTI NUOUS
(W LLETT)

We return to the sane shot as before, with Wllett's dark-
ened face talking with the unseen voi ces.

W LLETT
There were often scents. (dors.
Sone of them were very unpl easant
in an organic waste sort of way.
Most were aromatic, |ike .

EXT. A DESERT -- DAY

Cut to an EXTREME LONG SHOT of a wi nd-swept erg with, in
the shi mering di stance, some vast, alien city rising out
of the | andscape. There are things, unidentifiable from
t he di stance and haze, fl apping above and around it.

I NT. SITTI NG ROOM -- CONTI NUOUS
(DRONI NG VO CE, W LLETT)

We cut back to Wllett.

W LLETT

A dream They were |like a dream
caught in a scene of strange
pl aces, strange . . . tines.

(nervous | augh)
| amquite convinced that tine is
not precisely as linear as we woul d
like for it to be.

DRONI NG VA CE
(G S.)
Tell us nore.

W LLETT
Yes, there is nore to tell before .

" (beat)
I won't think of that, right now.
There is nore to tell.
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I NT. WARD KI TCHEN -- NI GHT
(CHARLES, EVELYN, THEODORE, W LLETT)

We fade in on a paper on a table, folded over,

line is clearly visible as an insert:

but a head-

GRAVE ROBBERS SUR-

PRI SED I N NORTH BURIAL GROUND. The light is froma |anp
above a kitchen table which illum nates the three people
sitting there but casts the rest of the kitchen in the

dar kest of shadows.

W nmove up to Wllett sitting at the table with the el der

War ds.

IS setting in.

EVELYN
It was just horrible. At about
three A M Charles was nmaking the
nost hi deous racket, Dr. Wllett.

THECDORE
It's getting pretty bad, Marinus.
What can you tell us? Wat can we
do?

W LLETT
Theo, Evey, Charles isn't insane,
not legally. He's a brilliant,

per haps slightly manic young nan,
but | can't even begin to say that
he's actual | y unbal anced.

EVELYN
What about his obsession with the
occul t.

W LLETT
Evey, it's . . . I'mgoing to be
blunt. |If he was obsessed with Je-
sus Christ, and fell on his knees
in prayer ten tinmes a day, you
woul dn't care.

THEODORE
That was cruel, Marinus.

W LLETT

Wllett |ooks tired, as if a creeping exhaustion
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Per haps, Theo, but we both know
it's true. But that doesn't nat-
ter. Froma nedical and | ega
sense, there isn't a lot of differ-
ence between an obsessive Christian
and what ever occultismthat Charles
Is engaged in. There's no psycho-

| ogi cal reason, no | egal reason, to
say that the sort of behavior we
encourage towards one source is a
sign of insanity when directed to-
war ds anot her source. The truth of
it is he's not a threat to hinself
or ot hers!

EVELYN
He's engaging in black magic!

Theodore | eans back, sighing nmelodramatically and rolling
his eyes.

EVELYN ( CONT' D)
You go and roll your eyes,
Theodore, but this is serious! Wy
can't anyone el se see it?

W LLETT
Evey, |I'ma psychol ogist. A scien-
tist. I'mnot going to get into a

di scussi on about whether there's
sone nystic force in the universe
because it's irrelevant. W are
not living in a theocracy.

(beat)
Even if he's practicing black nmag-
ic, he's CHOOSI NG to practice black
magic. It's his right, and it
doesn't nean he's either insane or

a threat to hinself or others. It
affects the destination of his im
nortal soul . . . that's not sone-

thing I"'mqualified to say.

THEODORE
But what can we do?

W LLETT
Have you tal ked to himabout it?
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Theodore is about to answer when from above there cones a
horrible, multi-throated singsong chanti ng:

CHARLES

(G S)
Per Adonai El oim Adonai Jehova,
Adonai Sabaoth, Matraton, Qu Agla
Met hon, verbum pyt honi cum nysteri -
um sal amandr ae, cenventus syl vorum
antra gnonorum daenonia Coeli God,
Al nmonsin, G bor, Jehosua, Evam
Zari athnatm k, Veni, Veni, Veni.

During the chanting, which wll repeat itself continuous-
ly, they all ook up at the ceiling. The lanp will begin
to sway very slightly during the begi nning of the chant.
There is a terrible basso runbl e that makes conversation
difficult -- the dialogue will be everyone shouting to be
heard above the nightmarish din.

Cut to Evel yn.

EVELYN
You see! You see what we have to
put up wth, Marinus!
(she puts her face
I n her hands and
puts her head down)
This is black magic.

Cut to Wllett, who stands up.

W LLETT
There's got to be some expl anation
for this.

Dolly to Theodore, who stands up into the frane.

THEODORE
You under stand why we want this to
stop, Marinus! W can't live like
this! This isn't the first tine
sonmething |i ke this has happened!
It is destroying ny househol d!

Then Charl es voice reaches a terrible, boom ng crescendo.
W cut to a MDDLE-SHOT of all three people covering their
ears, Wllett and Theodore hunkering down as if trying to
find a way to escape the sound while Evelyn screans as she
covers her ears. The noise is a voice, vast as space:
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CHARLES

(G.S. -- alien and

I npossi bl e | oud

with all sorts of

surreal effects,

but identifiably

Charl es)
DI ES M SE JESCHET BOENE DOESEF DOU-
VENMA ENI TEMAUS

The whol e house shakes, dishes rattling and a few falling
off. There is a barking of dogs and dozens of distant car
al arms soundi ng that cones through the incredible, psyche
puni shing sound. Then the lights go out. W can only see
the three people around the table as sil houettes. There
is a nonent where the voice falls silent. The dogs bark

and the alarms still ring. Then:
CHARLES ( CONT' D)
(O S -- softer,
but with a grating
sound)
Yi - nash- Yog- Sot hot h- he- | egi b-i f -
throdag . . . YAH

Then Charles's voice turns into a screamthat turns into a
horrible |augh -- but the laugh is clearly two | aughs,

now, and a voice talks to Charles words that can't be nade
out as Charl es keeps laughing. The lights flicker and
cone back on, showng WIllett, Theodore and Evel yn | ooki ng
up at the ceiling with m xed fear, curiosity and horror

m xed in their faces.

THEODORE
What are we going to do?
W LLETT
Someone is going to have to go up

t here.

I NT. CORRI DOR QUTSI DE CHARLES' S ROOVS -- NI GHT
(CHARLES, CURVEN, THECDORE, W LLETT)

Theodore and Wllett walk up to the door in a M DDLE- SHOT.
They clearly hear a conversation going on, but it is mnuf-
fled. One of the voices is Charles's voice, the other is
a stronger, nore confident voice. As Theodore and Wl ett
get to the door
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CURVEEN
(0S.)
Shhh! -- Wite!

Theodor e knocks on the door.

THECODORE
Charles? It's ne and Dr. Wllett.

There is a pause.

THECDORE
What's going on? Who's in there?

CHARLES
(G S)
It's nothing, father.

THEODORE
What was that racket? Qpen up
son.

CHARLES
(0 S.)
| ' mnot decent, father.

THEODORE
Open up, anyway!

CHARLES
(G S.)
Fat her!

There was a | ong pause as Theodore tries to think of
thing to say.

CHARLES ( CONT' D)

(G S)
Fat her, 1'm conducting a ritua
that places me in an altered psy-
chol ogi cal state. | have been us-

i ng chanting, nelanohypnosis and

bi of eedback to explore ny own con-
sciousness. |I'msorry if |I've dis-
turbed you. Dr. Wllett, are you

t here?

sone-
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W LLETT
Yes, Charles, | am

CHARLES

(O S.)
You know there's nothing to this,
that it's just a formof harnless
nysticism Haven't | shown you ny
books? Haven't you see thenf
There's nothing to harm anyone in
anything | do.

Wllett | ooked down for a bit. Then he | ooked at Theodore
and nodded.

W LLETT
He's essentially right.
THECDORE
Mari nus! You saw what just hap-
pened. The . . . the lights and
the dog! The voi ces!
CHARLES
(O S. -- laughter)

Fat her, conme on! You know that |
don't control Rhode Island power.
That was just a coincidence. And
the altered voices are used to get
into character, if you will. By
acting out, it's easier to find the
mental state you need to explore

your sel f.
W LLETT
(noddi ng, slightly)
There's sone truth toit. It's

nysticism to be true, but do we
really think that Charles nade the
lights go out? 1In the light of
day, that assertion seens pretty
bi zarre.

Theodore makes a sound of disgust and wal ks of f, stonping
down the corridor. WIlett turns away and then pauses
when he hears:

CURVEEN
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(O S. -- hissing
softly)
Get ye back to witing.

Then Wl ett shakes his head and wal ks away.

INT. SITTING ROOM -- NI GHT
(DRONI NG VOI CE, W LLETT)

The scene starts with us viewing a C U of WIllett's hands
as they crack ice and put it into a glass. He pours

whi skey into the glass. W pan up to a profile of Wllet-
t's face. He has a dreany | ook

W LLETT
That's when the change really hap-
pened. It wasn't insanity in any
normal sense, you see. There was
nothing like that. It was sone-
t hi ng nore profound.

DRONI NG VO CE
(0 S)
What do you nean?

W LLETT

(drinks and pours

anot her gl ass)
After that night, Charles was
furtive, but nore active. He
started to eat a great deal nore
but . . . the picture of Curwen on
t he mantel pi ece was gone. He said
it crunbled into dust. He |aughed
about it, which I found odd consid-
ering how much he had hitherto
seened to cherish it.

(beat)
| renenbered the picture, well.
Curwen's cold face and the scar

(Wllett touched

his brow were the

scar was on the

pi cture)
Here. But it was not that which
started the first real pang of
fear. It was a news story.
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I NT. SITTI NG ROOM - - DAY

(DRONI NG VO CE, WLLETT)

Wllett sits down in the sane chair he sits when talking
to the droning voice. It's clearly a different tine,

t hough, with a bay w ndow open and |ight stream ng in.
The scene is cheery and warm

WIllett picks up a newspaper and his brow furrows.

W cut to a C. U of the newspaper. The caption reads:
Ghoul s Desecrate Ancient Grave. A tight C U on these
sentences, cutting fromword to word: Ezra Weden's grave
found desecrated. Mstic synbols found etched in stone.
And then flash an grainy, newspaper imge of a gravestone
with a pentacle burned into it.

I NT. CHARLES' S ROOMS -- EVEN NG
(CHARLES, W LLETT)

W cut wwth Charles with his head down on his desk. WI-
lett walks into the scene fromthe foreground, his back to
us, and sits down. Charles |ooks up. He |ooks worn and
haggar d.

W LLETT
What happened to Weden's grave,
Charl es?

CHARLES
What ?

W LLETT

Ezra Weden's grave was vi ol at ed,
surely you know. There were nystic
synbols all over the place. It was
arite. The sort of thing you' ve
been doi ng up here for nonths, now.

Charles closed his eyes and ran his hands through his
hair. He |ooked frazzled, weary, and di sgust ed.

CHARLES
| didn't doit. | had nothing to
do with it.

Cut to Wllett's face as he | eaned forward.
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W LLETT
| find that hard to believe. There
are too many coi nci dences. A nys-
tic rite, Ezra Weeden who | ead the
attack agai nst Joseph Curwen -- who
IS your current obsession.

Cut to Charl es.

CHARLES
| didn't do it!

W LLETT
VWho di d?

CHARLES

Dr. Wllett! Things aren't what |
t hought they'd be.

Cut to Wllett who is confused.

W LLETT
What ?

CHARLES
Things aren't what | thought they'd
be. | want to get out of this nys-
ticism but once you're in it
it's like the nob, | guess. You
try to |l eave by they pull you back
in.

W LLETT

Who are you tal king about, Charles?
Cut to Charles, who closes his eyes.

CHARLES
No-one. | can't say. It's .
you shouldn't listen to ne.

He opens his eyes.

CHARLES ( CONT' D)
But believe ne, Dr. Wllett . . . |
did not violate Weden's grave.
This is out of ny hands.

W LLETT
You' re not maki ng any sense.
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Charl es opens his eyes.

CHARLES
No, I'mnot. Forgive ne. | have
to go, there are things | nust be
setting about.

INT. SITTING ROOM -- NI GHT
(CURVEN, W LLETT)

Wllett is pacing in front of the fireplace, agitated.

W LLETT
About that tine is when Charles in-
troduced his friend, Dr. Allen
Dr. Allen was odd.

Cut to a still of Dr. Allen. Dr. Alen is Joseph Curwen
in disguise -- the disguise is a thick black beard, and
his hair dyed bl ack and oval sungl asses, the sort an aca-
dem c or beatnik m ght wear. The pit above the eye shoul d
be visible over the rimof the sungl asses.

Cut back to where we were.

W LLETT ( CONT' D)
Al len didn't speak, save very soft-
ly and only to Charles. | can't
recall anyone liking Allen. He
seened cold, cruel, even though he
did nothing. He was hel ping
Charles in his research to revol u-
tioni ze science or whatever the
conceit was by that tinme. W did-
n"t really talk, anynore, and every
time his parents nade an appoint-
ment for Charles to see nme, Charles
did not arrive. Wat could we do?
He was an adult, legally, and he
had his own noney from an i nheri -

tance. Well, soon after Charles's
association with Dr. Allen, Charles
used his parents' "interference" as

a pretext to nove out of their
house, to a bungal ow on t he Pawt ux-
et.

EXT. OUTSI DE WARD HOUSE -- DAY
(CHARLES, W LLETT)
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LONG SHOT on a noving van with nen taking out all sorts of
boxes and itens from Charles's apartnent in his parents'
house. Charles is there, ad-libbing exhortations to the
workers to be careful. Behind the noving van, Wil ett
drives up in alittle MG convertible with the top down.
WIllett gets out of the car.

W cut to M DDLE-SHOT of WIllett walking up to Ward. Cut
to a MDDLE-SHOT with both of themprofile, watching one
another. Charles has a harried |ook to his expression.

W LLETT
You're finally cutting the apron
strings once and for all, Charles?
CHARLES
Yeah, sonething like that. | can't

i npose on ny parents, anynore. M
nmoni s nerves are damm near shat -

tered and dad is trying to act ma-
cho, but | know he's scared of what

" m doi ng.

W LLETT
You don't |l ook too good, truth to
tell. You |look pretty harried,

yourself. Are you sure there isn't
sonet hing you want to --

CHARLES

(angry) _
No! For the |ove of God, WIllett!
Leave it be! Leave it the hel

alone! | DON T have anything to
say. If | DD have sonething to
say, | would have fucking said it
by nowl
W LLETT

(cal m and recon-

ciling)
Charles, |I'myour doctor and your
friend. |'mnot your eneny. No

matter how hard you try to fit ne
into that box, that's not ne.
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Charles rubs a hand through his hair. He takes a deep
br eat h.

CHARLES
Yeabh. | know t hat.

There is an awkward sil ence.

W LLETT

You're noving up to the Pawt uxet.
CHARLES

Yeah. | found a good pl ace there.
W LLETT

Nonsense. Your parents told ne
about it. They said its a filthy
hut near a pestilential bog. The
nei ghbor hood in that area hasn't
been good since before the Second
Wrld War. |1've heard you' re being
massi vel y overcharged for it, too.

Anot her awkward si |l ence.

CHARLES
I lTike it, anyway.

W LLETT
The plot of |land used to belong to
Joseph Curwen, didn't it?

Ankwar d sil ence.

CHARLES
(softly)
Yeah.

W LLETT
This is obsessive behavior. Wat
do you hope to gain from noving
into an overpriced hut on ground
that used to bel ong to Curwen.

CHARLES
Dr. Al en suggested
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Cut to a LONG SHOT that shows WIllett and Charles, the
front of the Wards' house, and Dr. Allen conming out of it.

Cut to a C U of Charles face, with Allen com ng up behind
Charl es and whi spering sonething in Charles's ear. Even
with the black hair, the beard and the glasses, it should
be sem -obvious that the two nmen ook a [ot alike.

Cut to the MEDI UM SHOT we were using when Charles and WI -
lett were talking, wth Allen now | oom ng behi nd Charl es.

CHARLES ( CONT' D)
| gotta go, doc. Take care.

Charl es noves out of the frame, leaving Wllett and Allen
| ooki ng at each ot her.

W LLETT
Dr. Allen

Cut toa CU of Allen, who adjusts his oval, wre-rimed
sungl asses, turns and wal ks away.

EXT. SI TTING ROOM -- NI GHT
(W LLETT)

Wllett is sitting in his large chair, his hands steepl ed

in front of him |looking at the fire with his head down so
his eyesockets are pits of blackness as the flanes flicker
over his face.

W LLETT

Tinme flew Wth Charles out of ny
sight, he was largely out of ny
mnd. It is so easy to get caught
up in your own affairs. So easy to
i gnore the strangeness there before
your eyes! Now, after what | have
seen, | do not wonder that our pe-
culiar curiosity, acute in sone
pl aces and woefully | acking in oth-
ers, is a defense against the
greater wonders and horrors of the
wor | d.

(si ghs)
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Charles and Dr. Allen noved to the
Pawt uxet. A year flickered by,

i ke so many ot hers have; the
Wards, wi thout Charles there, had a
quiet life, again, and that pleased
them Then, w thout warning,
Charl es showed up on their

doorstep, begging for a place to
stay and protection fromDr. Allen
Theodore Ward was a col d husband
and a distant father, I know this,
but he loves his famly. He took
Charles in and hired a virtual
cadre of bodyguards to protect

Charl es. Theodore Ward found it
very easy to believe that Dr. Allen
was a very dangerous nman. He was,
undoubtedl y, right.

EXT. WLLETT'S OFFICE -- DAY
(CHARLES, W LLETT)

W start with a M DDLE-SHOT of WIllett working at
desk. WIllett's phone rang and he picked it up.

W LLETT
Hel | 0?
CHARLES
(O S.)
Dr. Wllett?
W LLETT
Charles! It's good to see--
CHARLES
(GS)
Can you cone over to ny father's
house? |1'm staying here, for a
while. | . . . | have sonething to
tell you. You and dad.
W LLETT
well, I . . . | have several pa-

tients to see, today, but I could
put them of f--

CHARLES
(0S.)

hi s
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Oh, Jesus, don't do that. |1've al-
ready been such a pest to you.
God! That 1'd |istened!

W LLETT
Charl es, what is this about?

CHARLES

(O S.)
Dr. Wllett, I"'m-- oh, God, |I'mso
scared. It's Dr. Allen. It's
wor se than you can believe, it's
wor se than you can imgi ne. | .

|'"ve made a terrible mstake. |

shoul d have |i stened.

(sobs)
['"mso sorry.

W LLETT
Charles, what is this about? | can
be over in a few m nutes.

CHARLES

(O S. -- pulling

hi nsel f t oget her)
No, |I'msafe, here. Dad has hired
four bodyguards and | | earned sone.
| | earned enough to protect nyself
fromDr. Allen. He can't get to
me, not wth the guards and ny own
precauti ons. How about you cone
over a . . . after work. | can
talk to both you and Dad, then.

(smal | sob)
| need help and |I'mnot sure what

to do.
W LLETT
| can be there at five-thirty,
t hen.
CHARLES
Thank you, Dr. Wllett. |I'msure

the three of us can figure out
sonething to do to stop that non-
ster.

Then there is a dial tone and Wllett pulls the receiver
away fromhis ear and stares at the phone, curious, before
putting it back on its cradle.
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EXT. OUTSI DE WARD HOUSE -- EVENI NG
( BODYGUARD, W LLETT)

We start with a LONG SHOT of WIllett wal king up the stoop
to the Ward house. There are two burly nmen fl anking the
door.

W LLETT
l'mhere to see Charles. |'mDr.
Wllett. | should be expected.
BODYGUARD

Charles isn't in. He left about
two hours ago.

W LLETT
Il . . . well, it's urgent. 1Is Theo
honme?

BODYGUARD
Yes, sir. Hol d on, sir.

The bodyguard draws speaks into his radio, inconprehensi-
bly. He gets an answer.

BODYGUARD ( CONT' D)
Pl ease, sir, go on in.

The door opens and WIllett goes into the house.

| NT. THE WARDS' LI VI NG ROOM -- CONTI NUOUS
( THEODORE, W LLETT)

Cut to a M DDLE-SHOT of WIllett entering, taking off his
coat and hat.

THEODORE
(CS.)
Doctor! Have you seen Charles? He
left a voice nmail at the office
sayi ng he wanted to speak to ne af-
ter work. It sounded urgent.

W LLETT
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No, | haven't. | spoke to himthis
nor ni ng and, yes, he was di sturbed
at sonmething -- Dr. Allen, specifi-
cally -- and said he wanted to talk
to us both.

Cut to a M DDLE- SHOT of Theodore Ward, who is slunped in a
chair.

THEODORE
Charles has been . . . it just gets
stranger and stranger. But, the
| ast coupl e of days, | know I've

had nmy boy back, Marinus. M
Charl es. Maybe wounded and hurt,
but nothing that time and care
can't fix.

Wllett walks into the frane and takes a seat on the sofa
near the chair.

W LLETT
We'll give himthat tinme and care.
Al'l he has to do is show up.

Cut toa CU of aclock onthe mantle. It reads 5:30.
Cut to the sane clock, reading 9 o' clock. Cut to a H CGH
ANGLE LONG SHOT of Theodore and Wllett in the |iving
room waiting, drinking tea.

THEODCORE
VWhere is he, Marinus?
W LLETT
| don't know. | don't know.

Willett gets up.

EXT. QUTSI DE WARD HOUSE -- CONTI NUQUS
( BODYGUARD, BODYGUARD #2, W LLETT)

We have a M DDLE- SHOT of the front door, with the two
guards flanking it. The door opens and WIllett cones out.

W LLETT
Good. It's still you two.

The bodyguards | ooked over to Wllett.
BODYGUARD
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Yes, sir, what can we do for you?

W LLETT
Wen was the last tine you saw
Charl es?

BODYGUARD

(consul ti ng notes)
He left at 3:12 pmtoday. That was
the last tinme | saw him

W LLETT
How about before that.

BODYGUARD
(putting away
not es)
The notes say that he cane in at
1: 43, but the previous guard cane

on duty and said he was still in
t he house.
(shrugs)

It happens all the tine, sir. Peo-
pl e want protection, but they hate
bei ng wat ched. He probably just

sl i pped out.

W LLETT
(brow furrowed)
So, you're saying that according to
your notes, Charles didn't |eave
but he cane back? He entered tw ce
wi t hout | eavi ng?

BODYGUARD
Yes, sir. Like | said, it happens
pretty often.

BODYGUARD #2
He was acting pretty funny when we
saw him too.
The first bodyguard shrugged.

W LLETT
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Howso?

BODYGUARD #2
He had a funny voice, not |ike nor-
mal .  Like he had a thick accent
and was trying to hide it. That's
when he was coming in. Wen he was
going out, he didn't say a thing.

BODYGUARD
He snelled |i ke a photo | ab,
t hough.

W LLETT
What ?

BODYGUARD

He snelled |ike a photo I ab. Like
he had been handling chem cals or
sonet hi ng.

BODYGUARD #2
Mre like a . . . pool, maybe? It
was a hasty snell.

W LLETT
Thank you.

Wllett closed the door.

EXT. CHARLES' S ROOMS -- MOMENTS LATER
( THEODORE, W LLETT)

The door opens. In the all, backlit, are Wllett and
Theodore. They both gag and sag as the stink fromthe
roomhits them

. W LLETT
(gaspi ng) _ _
Oh, Charles. There is sonething
Wr ong.

INT. WLLETT'S OFFI CE -- MORNI NG
(CHARLES, CURVEN, W LLETT)
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The phone rings and Wllett snatches it up. On the phone
is Curwen trying to play at Charles. H's voice will be
stilted as Curwen tries to adjust to the unfamliar accent
and flow of nodern | anguage.

CURVEEN
(G S.)
Hello, Dr. WIllett. This is
Charl es.
W LLETT
Wher e have you been!
CURVEEN
(G S)
| amfine. | amsorry | disturbed
you and ny pa the other day. | am
fine. | am back in Pawtuxet.
W LLETT

What is going on here, Charl es!
You' ve driven your parents half-nad
with worry about you!

CURVEEN
(CS)
| have spoken to them doctor.
They understand. Everything is
fine.

W LLETT
Charl es, please, tell nme what's go-
ing on! \Wat's this about Dr.
Al'l en?

CURVEEN
(CS.)
Dr. Allen is gone. The crisis is
past. Everything is fine. Wrry
not yourself, Dr. Wllett. | need
not your aid.

Then the phone went to the dial tone and Wllett slamred
It down.

EXT. PAWIUXET BUNGALOW -- DAY
(CHARLES, W LLETT)
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W start with an EXTREME LONG SHOT of the area around the
bungal ow t hat Charles bought. It is the sanme |and, of
course, that Curwen's old house stood on before it was
burned. The shots that show it should be the sane angl es
as before.

Up to the bungal ow conmes the noving van with Charles's
sedan followmng. "Dr. Allen" gets out of the car when it
I s stopped.

W LLETT
(V.0)
The bungal ow was worn down and
shabby, and every agreed that Dr.
Al'l en had done sonething to force
Charles into buying it. | spent a
fair bit of time wondering why.

INT. WLLETT'S OFFI CE -- EVEN NG
( SECRETARY, THEOCDORE, W LLETT)

Wllett is sitting at his desk. W have himin a MeED UM
SHOT, Wllett in profile. Evening sunlight streans

t hrough t he wi ndow behind him H's intercombuzzes. He
pressed the button.

SECRETARY
(0 S)
There's a M. Ward to see you.

W LLETT
Send himin.

Wllett releases the button and stands. Theodore \Ward
comes in. They shake hands over the desk and Theodore
sits down. Theodore has a very grim expression on his
face.

W LLETT ( CONT' D)
What' s goi ng on, Theo?

THEODORE
It's ny blasted boy. | . . I
wanted to talk to soneone before
"' mthinking of getting him
|nst|tut|onallzed

Cut to a C.U of WIllett, who is shocked.

W LLETT
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107

Theo, you realize that will be
hard. Your son, last | knew, was
of sound mnd. That you di sapprove
of his research doesn't nean any-
thing, legally.

Theodor e

rai ses an eyebrow and | ooks straight at his old friend,
t hrough the screen.

Cut to a C.U of Wllett,

si on.

THEODORE
I wouldn't do this if | had any
ot her choice. But he's changed for
the worse since he noved out,

agai n.
W LLETT
(CSs.)
Howso?
THECDORE
Well, Charles is getting noney from

a trust fund set up by ny father
specifically for him But, well,
you think I'm ol d-fashi oned, you
never nmet ny father. Until Charles
is thirty, |I have review powers
over the fund. I'mnot really com
fortable with that, so | nostly
haven't done anything. But, a week
ago, | got a call fromthe bank
that runs the trust, saying that
they were worried that sonmeone was
forging Charles's signature and
pretending to be Charl es.

W LLETT
Conme agai n, Theo? Wy woul d they
think that?

Cut back to Theodore as he expl ains.

THEODORE

who is wearing a curious expres-
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It seens that Charles pretty fre-
quently withdraws fairly | arge cash
suns out of the bank, nore than you
can get out of an ATM so he has to
wite a check and do a face-to-face
transaction with the bank. Well,
he's been going to the sane bank,
the one closest to where his bunga-
lowis, for quite sone tine. He's
a regular. About three nonths ago,
t hough, his signature on the drafts
radi cal | y changed.

(beat)
So did his personality. He was
still Charles, so he got the noney,

but the suns are fairly large and
the strange handwiting is persist-
ing, so they are worried that
Charles is being stolen fromin
some manner or the other. As |I'm
partly responsi ble for the account,
they contacted ne about it. They

even showed ne the checks -- it is
not Charles's handwiting on those
checks. | talked to the tellers,

too, and they said that around the
sane tinme that Charles handwiting
changed, he acted differently to-
wards them Charles has been a
flirt for a long tine, but when his
handw i ti ng changed, well, they
said that he becane very cold,
brusque and demandi ng. He scared
several of themwth his rude de-
mands. They al so said that he, uh,
spoken "funny." | asked how he was
acting funny and they told ne he
spoke like out of a novie set back
a long tine ago.

Cut to a C.U of Wllett.
W LLETT
" m playing the devil's advocate
here, Theo, but isn't this a matter
for | aw enforcenent.
Cut to a M DDLE-SHOT of the two nen tal ki ng.

THEODORE
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| hired a private investigator.

WLLETT
Ah.

THEODORE
The private investigator says that
this personality change is quite
marked and is interfering with
Charles's life in a nunber of ways.
I"'mreally worried. They don't
seemto be tal ki ng about ny son.
Charl es is pushing peopl e around,
snappi ng at strangers, not recog-
ni zing friends, he has cut hinself
off fromvirtually everyone. He
has nme worri ed.

W LLETT
Have you tried tal king to hi mabout
this?

THEODORE
O course! But he doesn't answer
hi s phone, doesn't answer his enai
and when |'ve gone over, well, he
has hired soneone to stay with him
-- this grotesque | ooking giant
that doesn't |let ne speak to
Charl es.

W LLETT

You m ght have a case, then. Be-
cause |I'mso close to both of you,
well, | couldn't help you fromthe
psychol ogi cal end of things -- you
shoul d get other doctors, ones who
haven't known you and Charles so

| ong, who can be objective.

THEODORE
('si ghing)
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I was hopi ng you'd say sonet hi ng
like that. Can you reconmend sorme-
one.

W LLETT
(getting a sheet
of paper and a pen)
As a matter of fact, | can.
They' re very good doctors.

INT. SITTING ROOM -- NI GHT
(CURVEN, W LLETT)

Willett is still sitting in the chair |ooking towards the
fire. He shook his head and si ghed.

W LLETT
Charles was institutionalized. He
was calm smling, when it hap-
pened. He knew he'd get out, even-
tually. | could see it in his
eyes. He was snmug. Arrogant.

FLASHBACK -- Curwen-as-Charl es being put into the psychi-
atric ward van. He is wearing handcuffs. Cut to an ex-
trenme C. U of Curwen as he turns and faces the canera.
Hs face is full of contenpt, and the scar above his eye
is clearly visible.

Cut back to Wllett.

W LLETT ( CONT' D)

After all, he was a brilliant nman.
He concocted a story about how his
studi es were having a disturbing
effect on his mnd. That was the
story -- he played on every cliché
i n the book, saying he got involved
in Satani c nysticismand was the

vi ctimof brai nwashi ng, but he was
really much better, now. Everyone
swal lowed it up. It was precisely
what they wanted to hear, after al
-- a plausible reason for distress,
to explain the derangenent of his
m nd. Save two. Theodore Ward and
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nyself. The others, they hadn't
seen Charl es before, they never saw
Dr. Allen, they never heard the
fractured conversations, snelled
the stink of the experinments. They
never saw Charles | augh and how
when this new "Charles" | aughed it
was entirely different -- nocking
and conceited. They didn't know
what they were tal ki ng about.

(beat)
W did. And we saw "Charl es" was
tricking themall. W knew that

soon "Charl es" would be rel eased
and that the m stakes he'd nade
woul d not be nade again. That if
"Charl es" was rel eased, sonething
dark woul d have won.

(beat)
So we followed the footsteps of
Ezra Weeden and Captain Wipple, in
our way.

EXT. PAWIUXET BUNGALOW -- MORNI NG
( THEODORE, W LLETT)

Extreme H GH ANGLE LONG SHOT show ng Wllett's car pulling
up to the bungalow. The two nen get out -- Wllett and
Theodore. They wal k to the house.

I NT. BUNGALOW LI VI NG ROOM -- CONTI NUOUS

Focus on the door to the outside opening. The two nen,
backlit, enter. Cut to a M DDLE-SHOT of them | ooki ng
around the room in silence.

| NT. BUNGALOW LABORATORY -- CONTI NUOUS
( THEODORE, W LLETT)

Cut to a laboratory. This one is far |ess el aborate than
the one we've already seen in Charles's quarters. There
is a small shelf of books, too. Theodore enters the frane.

THEODCRE
Mar i nus! Cone here.

Cut to the door, through which Wllett enters. Puzzl enent
grows on Wllett's face.
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THEODORE ( CONT' D)
(G S.)
Ri di culous, isn't it?

Cut to the shelf of books and Wllett entering the frame
to |l ook at them

W LLETT
Yes. None of these books are ol der
than a decade. Mst of themdon't
even have their spines broken.
This, ny friend, is a sham

Cut to a CU of WIlett |ooking over his shoul der, and
dolly over to a C. U of Theodore.

THEODORE
Underground, isn't it?

W LLETT
(0 S)
Probabl y.

| NT. BUNGALOW BASEMENT -- MOMENTS LATER
( THEODORE, W LLETT)

LOW ANGLE shot on the basenent door, fromthe inside. The
door opens and two beans of light |ance down into the
darkness. Down the stairs come WIIlett and Theodore.

Move with themto follow them down into the neat basenent
filled with predictable basenent clutter as they flash
their lights around, searching for sonething.

Cut to a CU of alight shining dowmn on the floor. In
the dust that has turned to nud that has encrusted over
the years, there are two things worth seeing: the first is
a set of gouges, as if by wheels or rails, and the second
is a path. The |light noves, and we nove around with it,
until we're |ooking at a bookcase.

THEODORE
Mari nus! Over here.
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Cut to a M DDLE-SHOT of the two aged nen sw ngi ng open the
bookcase, which does have rails that nade the gouge. Be-
hind it there is a dark hole. WIlett noves out of the
frame and cones back into it, shining a light into the
hol e uncovered. There is a space there and a hol e down,
and a | adder that |eads down into the hole.

Cut to a M DDLE- SHOT show ng the faces of the two nen.
They are apprehensive and frightened in the wan |ight.

THEODORE ( CONT' D)
How rmuch of what we know is true?
How nmuch is superstition? How nuch
is . . . people without words try-
ing to explain events outside of
experience? Ch, God, Marinus, what
has my son gotten hinself into?

W LLETT
Il . . . 1 don't think that Charles
is your son, or the thing that is
in the hospital is Charles.

THEODORE
(1 ooki ng down;
whi speri ng)
Yes, | guess that is so, isn't it?
My Charles is gone. | . . . should
have been there.
W LLETT
Don't bl ane yourself. W'Il find
out who is to blane and we'll put

an end to it.

| NT. BOTTOM OF THE LADDER -- MOMENTS LATER
( THEODORE, W LLETT)

Wllett is already at the bottomof the stair. He's got a
duffel bag with him and he's | ooking around with his
flashlight. W cut to his POV and watch as the beam of
the flashlight shows a stair |eading down. W hear, from
above, Theodore getting onto the | adder. Then we hear a
crack, and a scream and the sound of Theodore hitting the
gr ound.
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W cut to WIllett spinning around and the canera noves
around as he kneels next to the fallen Theodore. Theodore
I's holding his ankle.

Cut to a CU of the two nen talking to each other, the
light fromtheir flashlights creating dimlighting with
hi gh contrast.

THEODORE
Dam it!
W LLETT
Howis it?
THEODORE
| think I sprained it. | mght
have broken it. |'mnot as young

as | used to be.

W LLETT
"Il go get help.
THECDORE
No! Not yet. 1'Il be fine, here.

I'"d feel better if you check out
what is there. This might be our
only chance.

Wl lett pauses. Then he nods. He noves out of the frane.
| NT. UNDERGROUND STAI RCASE -- MOMENTS LATER

FromWIllett's POV we travel down the staircase cut
through the soil and stone of the hill. The staircase is
narrow and cl austrophobic. The only light is that provid-
ed by Wllett's flashlight. He gets to flat ground to
find an arch through which he goes. W cut to --

| NT. UNDERGROUND LABORATORY -- CONTI NUOUS
(W LLETT)
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Here's the real |aboratory. |It's got a generator with
ventilation to the surface, it's got tables full of al-
chem cal paraphernalia, it's got shelves of ancient books,
it has a huge desk with notes piled about. It has every-
thing. This first scene as Wllett's |ight cones into the
frame, and then Wllett, who is a silhouette created by
his [ight. W cut to the beamof his light falling on the
generator and noving over toit. He fiddles with a few
switches and turns it on. As sputters into lift and the

| i ghts cone on

Cut to a C U of the gas gauge on the generator. It's al-
nost enpty of fuel.

Cut to a CU of WIlett sighing and then turning and
| ooki ng around. He goes to the desk and starts putting
notes into the duffel bag he brought.

Cut to a panorama of the |aboratory. There is a door.
WIllett goes through that into --

I NT. UNDERGRCUND SUMMONI NG ROOM - - CONTI NUGUS
(DRONI NG VO CE, WLLETT)

W start with a MEDI UM SHOT on the door and Wllett com ng
into the room Then we dolly around to take a | ook at
what he is seeing. There are two stacks of cabinets, one
on each side of the room One has a sign |abeled "Mate-
ria" and the other is | abeled "Custodes." Between the
two, on the floor, are inscribed two magic circles.

Cut to an OVERHEAD SHOT of the two magic circles. Both
are pentacle constrained by double circles -- between the
circles are arcane fornmulae. The circles are scarlet and
seemto cast off slightly nore light than they absorb. On
the circle facing the door, inside the pentagramis a book
stand and on that book stand is a book. The second penta-
gramis a tray with a blue-gray powder in it. Next to the
tray is a jar, |like on the cabinets.

We cut to a CU of WIllett, and then to his PO/. On the

far wall is an inscription. At the top it reads: "Do not
call up any that ye cannot put down. / Al ways have the
words ready." Underneath that there are two colums. One

columm reads "Mking" and has underneath it: Y' Al NG NGAH
/| YOG SOTHOTH / HEE -- L'GEB / F Al THRONDOG / UAAAH.

The ot her columm reads "Unnaki ng" and underneath it: OGIH
ROD AI'F/ GEB' L -- EEH/ YOG SOTHOTH / ' NGAH NG Al"Y /
ZHRQO. "



116

Wllett wal ks over to the tray and jar. He sifts the pow
der through his fingers. He picks up the jar. C U to
the jar, which reads: Materia 240. Cut to Wllett putting
the jar dowmn. Cut to a LONG SHOT show ng the wall and the
two fornmulae. WIllett wal ks between them Cut to Wllet-
t's POV.

W LLETT
(OGS --trying to
read the inscrip-
tions al oud)
Ya . . . what? Ya'i ng' ngah,
Yog-sothoth, h'ee |'geb, f'a
t hrondog, uaaah? That is this?

Cut to a POV fromthe wall. Behind Wllett there is a
cloud of thick gray snoke filling a | arge space and then
sucking it, to take the shape of a man.

Cut to Wllett taking out a notebook and witing down the
I nscri ptions.

Then there is a sucking noise behind Wllett. Cut to a
C. U of the back of Wllett's head. W watch as he turns
his head around. H's eyes go wde with shock. He turns
all the way around.

W LLETT ( CONT' D)
Ch, Lord in Heaven, what have |
done?

DRONI NG VO CE

(O S. -- the words

are in Saxon, so

they sound |i ke

gi bberish to the

audi ence)
Who are you? What are you doi ng?
Ah, you are not Corwi nus. Thou art

his eneny, | see.
W cut to a C. U of a hand -- al nost skinless, and perhaps
not fully human -- coming out of a thick cloud of snoke,

per haps being part of the snoke, and it takes Wllett's
not ebook and pen.

Cut to an increasingly man-shaped cl oud of snoke swirling-
wal ki ng out the door of the chanber. This is a horrible,
horrible | augh comng fromit.
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The lights flicker for a nonent and we hear the generator
stunbl e, and then pick up so the lights come back on, ful-
ly. Then the presence is gone.

W cut to Wllett, who is standing there, horror-struck
and aghast. W cut to his POV, over his shoul der, angling
down. Hi s notebook and pen are there. W watch as WI -
lett picks them up.

W cut to a C U of what the "thing" wote, "Corw nus
necandus est. Cadaver aqua fortis dissolvendum enc aliqg-
uid retinendum Tace ut potes.”

W LLETT
(G S)
"Curwen nust be destroyed. Dis-
solve his body is acid so nothing
remai ns. Keep your silence." M
God, ny Cod.

Cut to Wllett putting away the notebook with shaky hands.
Then he | eaves that room

I NT. UNDERGROUND LABORATORY -- CONTI NUOUS

Then he goes out to the lab, hustling in his haste to get
out of that place. W follow himas he enters and then
| eaves the room

| NT. UNDERGROUND HALLWAY -- CONTI NUOUS
(W LLETT)

We cut to the underground hallway. WIlett half stunbles
into the frame. W hear a groan, sonewhere, a burbling of
noi se wth horrible overtones. He turns his head and we
cut to Wllett's POV as he | ooked up the staircase that

| eads up; there are no lights on the staircase. Then we
dolly with his POV as he | ooks the other way -- there is a
corridor reaching off into the distance, every so often
it with a |low wattage bulb. Once again the generator al-
nost wi nds down, but then picks up, returning the lights
to their full brightness.
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W cut to a M DDLE-SHOT of WIllett, who decides with sone
trepidation evident. W cut to watch himwal k down the
corridor which is |it

[ NT. UNDERGROUND DUNGEON -- MOMENTS LATER
(TERRI BLE VO CE, WLLETT)

This is a broad, |ow chanber it very poorly with sone
lights along the walls. There is a horrible groaning go-
ing on, pitiful and dangerous at the sanme tine. Wllett
wal ks into the open space a bit and when he puts down his
foot he hears a cl ang.

W cut to his POV as he | ooks down and sees there are net-
al grills on the floor with sinple bolt latches to keep
themclosed. There is a piteous noan from bel ow.

W cut to a MDDLE-SHOT of WIllett kneeling down. He
opens the latch and with a grunt heaves open the grill
He gets on his hands and knees and | ooks down.

W LLETT
Hello? |s there anyone in there?

He listens. The piteous noi se increases.

TERRI BLE VO CE
(O S -- barely
audi bl e over the
ot her sounds)
Hel p me, cone down, help ne.

Wllett is afraid. He takes out his flashlight and turns
It on. He flashes it down the hole. The beamtrenbl es.
There is a terrible screamand a frantic shuffling and
scrapi ng.

W LLETT
(whi speri ng)
Oh, Lord in Heaven, have you for-
saken the world, then?

WIllett slunps forward, sobbing, and the flashlight slips
fromhis hands. Then the lights dim and WIllett |ooks
up, and the generator gives one final sputter and dies.
The lights go out.
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W cut to Wllett's POV as he | ooks down into the pit.
The flashlight is still on. W see a vague sil houette of
what ever nonstrosity is in the pit -- the suggestion of
sonet hi ng human. A horri bl e gi bberi ng.

TERRI BLE VO CE
(barely audible)
Conme to play, play with nme, cone to

pl ay.

There is a crunch and the |light goes out, leaving Wllett
in total darkness.

Terrible voices surround Wllett, then, as they increase
in volunme in the utter darkness. They surround him
telling himto cone into darkness, to release them to
kill them help them join them WIllett screans.

INT. SITTING ROOM -- NI GHT
(W LLETT)

Wllett is still sitting in his chair, but his head is to
one side, so it is in profile. He is covering his nouth
with his fist. He seens very tired.

W LLETT

My m nd has erased what happened,
after that. The next thing | knew,
| was at the top of the stair with
Theodore Ward, who was shaking ne
and telling ne to "snap out of it."

(1 aughs)
He did not see nor hear what | saw
or heard. He doesn't understand
how | ucky he was to have only hurt
his ankle. W clinbed out of the
under ground warren and .

I NT. WARD KI TCHEN -- DAY
( THEOCDORE, W LLETT)

WIllett and Theodore Ward sat at the table. The table is
piled high with papers that Wllett had taken out of the
underground | aboratory. Each of themhas a fairly |arge
pile of papers in front of them too. Both nen are tired,
sad and depressed.

THECDORE
| . . . | don't know what to think.
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W LLETT
Charles is dead, Theo. Curwen knew
he was going to die and set it up
SO . . . soneone, in |ater years,
woul d bring hi m back.

There was a | ong sil ence.

THEODCRE
It is insane.

Anot her | ong sil ence.

W LLETT
What el se explains it? The note
that thing | brought up wote, the
papers! You've read. He bragged
about it to his friends.

THEODORE
The world isn't like this. The
world is a sensible place.

W LLETT
(beat)
Yes. But whose sense of it is
right? W find this disgusting,
bl asphenpbus and evil. It is an af-
front to all our sensibilities.

THEODORE
Mat eri a, custodes .

W LLETT
Mat eri al and guards! Thi nk about
it -- the grave robbing, both past
and present! These . . . nen have

pl undered the tonbs of ages | ooking
for wi sdom of ancient sorcerers.
And they're finding it!

THEODORE
The dungeon for the . . . failures.
Just to | eave themthere?
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W LLETT
These nen are | ong past human sen-
sibilities, Theo. How old are
they, Curwen and his associ ates?
Curwen | ooked forty when he cane to
Provi dence in 1760! How nuch ol der
than that is he? MW God! Wat he
has seen, what he has pursued!

THEODORE
Charles is dead, then. Replaced by
that nonster.

W LLETT
Yes.

THEODORE
The world will not believe. Woev-
er kills Cha -- Curwen will go to
prison.

W LLETT

O a nental ward. The story is un-
bel i evable. But | have a way.

Take all of this and take your fam
Ily away from here. Leave tonight.
You have a place in the Catskills,
right?

THEODCORE
Yes.

W LLETT
Go there. Be seen. Tonorrow you
wi Il hear that Charles has escaped

and he will not be found. You can
rest, then, know ng that what hap-
pened to your son will happen to no
ot hers.

W cut to a CU of WIllett's notebook which is open to
the notes he made on the fornula for "unmaki ng" copied
from Curwen' s under ground chamnber

I NT. HOSPI TAL ADM TTI NG -- N GHT
(GUARD, NURSE, W LLETT)
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Wllett is signing in at the hospital ward. He hands the
clipboard he just signed to the nurse. Standing next to
Wllett is a guard.

NURSE
Thank you, Dr. WIllett. The guard
will take you to M. Ward's room

W LLETT
You' re wel cone.

I NT. HOSPI TAL CORRI DOR -- MOMENTS LATER
(CURVEN, GUARD, W LLETT)

WIllett and the guard are wal ki ng down the corridor.

GUARD
Charles Ward is a weird one. He's
nice as you can pl ease, but he
talks real weird, |ike out of an
old novie, and he doesn't know any-
t hi ng about anyt hi ng nowadays.
But, boy, when you get himstarted
about history, especially pre-Revo-
| utionary War stuff, he can go off
on a tear.

W LLETT
That doesn't surprise ne. Charles
has al ways been fasci nated, even
obsessed, with history. Add that
to the occultismhe has been study-
ing, well, while it's not precisely
normal for this to happen it is,
per haps, conprehensi bl e.

GUARD
I"'mglad | don't have your job,
doc. Here we are.

The guard and Wllett stop in front of room415. The
guard knocks and |l ooks it. W cut to the guard' s POV and
see Curwen as a snall desk reading a pile of newspapers
and news nmgazi nes.

GUARD ( CONT' D)
Charles! You've got a visitor.
Your shrink, Dr. Wllett.
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Curwen | ooks up, full of cold arrogance, the pit or scar
above his eye clearly visible. W cut to a M DDLE- SHOT of
the guard unl ocking the door with Wllett still in the
frame.

W LLETT
Can you | eave the door unl ocked?
|'"d hate to disturb you when |

left.

GUARD
Vell, it's not normal.

W LLETT
He's not violent, | assure you.
"1l be sure to lock it and sign
out .

GUARD

(shruggi ng)
Well, this once, sure, what the

W LLETT
Thanks.

Wllett goes in and closes the door. The guard starts to
wal k away.

| NT. HOSPI TAL ROOM - - CONTI NUOUS
(CURVEN, W LLETT)

W start with Wllett's POV, watching Curwen, who is still
sitting at the desk.

W LLETT
The man who did your portrait got
the scar right.

CURVEEN
So you know it is ne, then, aye?

W LLETT
Yes, Joseph. Can | call you that?
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CURVEEN
Wiy not. Marinus, is it?

W LLETT
Yes.

Cut to a M DDLE- SHOT show ng both nen.

CURVEEN
What have ye cone for

W LLETT
To talk a bit. | found what was
|l eft of Charles at his parents
place. | spent nost of today bury-
ing his remains. 1'Il tell his
parents, when | see them where to
erect the headstone and have the

cer enony.
CURVEEN
Ye don't like it that | killed the
| ad.
(1 aughs)
| care not for what ye think. Ye
know it as well as |I. Soon, these
doctors will see | am back to nor-
mal and 1'I| get away free.
W LLETT
What was Materia 2407
CURVEEN
(nervous)
What ?
W LLETT

Materia 240. Wio was it?

CURVEEN
Ye' ve been to ny chanbers?

W LLETT
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Ch, yes. And when I was there, |
said the words, Joseph. | called
it up, but I did not put it down.

CURVEEN
(standi ng, knock-
ing his chair
over, scared)
Ye what? Man, do you have any idea
what ye've done!

W LLETT
He wote ne a note, in Latin.
can read Latin. He told ne to kil
you, to dissolve your body in acid
so not hi ng remains.

CURVEEN
(snarling)
Ye'll get no chance for that, Doc-
tor Wllett! Do ye think that ye
know the | east way to kill ne?

W LLETT
I found your filthy dungeon, too.
How many t hi ngs have you call ed up
since you' ve returned?

CURVEEN
(1 aughi ng)
Most of what ye saw was from be-
fore. Wen ye have been brought
up, ye are nearly i mortal

W LLETT
Which is what | suspected. It got
me to thinking, too. On your wall,
there were two fornmula. One for
maki ng and one for

CURVEEN
(eyes getting w de)
No!
W LLETT
Unnaki ng.

CURVEEN
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Do ye think to best ne? Gh! Per
Adonai El oim Adoni a Jehova, Adona
Sabaoth --

W LLETT
Qgthrod ai'f, geb'l, ee' h, YOG
SOTHOTH, 'ngah'ng ai'y. ZHRO

Cut to a M DDLE-SHOT of Curwen. He stops speaking and
[ifts his hand. He watches it crunble into dust, as does
the rest of him

Cut to Wllett, standing next to a pile of ash and sone
clothing. WIlett scoops up as nmuch of the blue-gray ash
as he can into the hospital clothing. Then he goes over
to the window. He opens it. Cut to --

EXT. HOSPI TAL -- CONTI NUOUS
(W LLETT)

The wi ndow opens and we see Wllett dunp out Curwen's re-
mains into the wwnd. W watch the wind scatter them He
throws out the clothing, then.

| NT. HOSPI TAL ROOM - - CONTI NUOUS
(W LLETT)

W watch Wllett | eave the room

| NT. HOSPI TAL CORRI DOR -- CONTI NUOUS
(W LLETT)

We watch Wllett close the door and lock it. He wal ks
down the corridor

FADE QUT:
FADE | N:

| NT. HOSPI TAL ROOM -- LATER
( GUARD, NURSE)

M DDLE- SHOT on bed. There is a blue-gray dust. Mbve over
to the wwndow. The window is open and there is a breeze
stirring the drapes; the window is barred on the outside.
Move around to the door. It's a heavy door with a smal
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window in it. Freeze there. There is a clunk as the door
is unl ocked and a nurse cones in pushing a cart. She's
acconpani ed by a guard.

The nurse | ooks around.

NURSE
M. Ward?

The guard pushes by, pulling his baton as he does so. The
canera follows himsearching the room quickly. He finds
nothing. He pulls his radio handset and speaks into it.

GUARD
Enmergency. Code one. Charles Ward
is not in room415. Repeat,
Charl es Ward has escaped room 415.

FADE QUT:
FADE | N:

I NT. SITTING ROOM -- NI GHT
(DRONI NG VO CE, WLLETT)

Wllett is in the chair, and we are watching the back of
the chair. He stands up and turns to face the audi ence.
The fire behind himseens to give himsonething of a halo.

W LLETT
That is how Charles Ward canme to an
end, and Joseph Curwen with him

DRONI NG VO CE
(CSs.)
| amsatisfied with that reckoning.
WIIl you keep this matter silent
for all your days?

W LLETT
All of them those that remain |eft
to ne.
DRONI NG VA CE
(G 9

Humans are not neant to travel far
fromthe shores of ignorance. To
do so inperils them mnd and soul
both individually and collectively.
Know this to be true.
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W LLETT
What of Curwen's allies, then, that
still engage in this . . . blasphe-

ny.

DRONI NG VA CE
(0 S)
Il will see to them Curwen was the
one who coul d have stopped ne, had
you not di sposed of him

There is a whoosh, then, and the voice | eaves through a
door opening and closing. WIlett runs his hands through
his hair and sags, |ooking very old, alnost broken.

W LLETT
(whi speri ng)
It will never end, will it? The
darkness has parted and | have seen
that on the far shores of | earning,
there is no rest, no peace, only
madness never endi ng.

FADE QUT:

THE END



